:0] 0100

000 O} ==
aoooRo

ummmummuummlmm

=8 oJololo

onoc@ -
' Ul Sooomo _

(I TH]T
s
—
e
||
F
E—
e
| =
—
e
| e
F
e
[
h
—
e
[
F
e
e
h
————
e
e
F
e
e
h
]

oN

bonnger

MOTOER,

MOTOR 61 / MOTOR 49

61/49-Key USB/MIDI Master Controller Keyboard with
Motorized Faders and Touch-Sensitive Pads
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2 MOTOR 61 / MOTOR 49

m JP REEHBHEVWWRL DI

CAUTION

RISK OF ELECTRIC SHOCK!
DO NOT OPEN!
ATTENTION
RISQUE D’ELECTROCUTION !

NE PAS OUVRIR!

AR
RED.BNNGHDETDT, S
IN—PZFDMbDERFHEED 4
Lich. BT LW TLEE W, &8
BR7OBAE—H—7—7)L (4TS 2%
T—JIELYIRAN OvExvT 75
T —7J)) ZERULTLESI L,

zE
KEBELORREDBHEERS
fcoh, REBE KD PVEID
HBETBITIFRELBWTTIWV, BB
[CIXRUTEKADDDSHBVWEDSITER
U BB EKDESALEDIE. EED
FITEBIBVNESICLTLEE W,

zE
ZON—IDRREINTWNS
EHATICIE. REBICEEERD
HEUTVWET, Frfind EREBORNH
HNET,

> DD

zE
BOIFEWEBFANDAEIC
DWCDEERFEIMTED
EIRSBAEICEH SN TWET, SFEAD
BIIC B BFTRM<LTIEEZ LY,

R

> >

1. BURGBEZEZBULTELEEW,
2. BURESREAZE R ARYICRE LT
LN,

3. BEICR-TIES W,

4, BRICESTEE W,

5. RgEKDELTERLEWTLE
=LY,

6. BFANDRITEICEIRUAMERE
STLIEE LY,

7. AEEE. BUREREAEZE DI RICHELN.
B RBKEG T HRVSFTICRB LT
eV, BURGREAEICE>TREBL T
=LY,

8. KA. EXbE—F—VREEES.
AN—7, HEEPT >V TEWSTCBEM
SEUTERBEL TSI,

9, ZBATZVRLOT—RIIT
(=) 727 0eLVidBbASRNT
IEEW, ZBK 77BN KD
WTED, ZD55—KIEHS5—ALDHIR
WELZS>TWEY, P—RY1TD=87
STIIEZARDEVICIMZTT7—ABADE
VUM=K DNWTWET, TN SDIEDEW
Ey. BLOT7—REVIF B2DHDE
DTY, BAMFOTZIHN HEWLWOIV
Y NORIRE R ZIZEIL. BIRREFIC
BERLTAYEY RO ELTTEL,
10. EBRI—RZEHADIFD, BRAED
LBRWESSEELETW, BRI—KP
7350, Aty MNRUOE R EDERICIE
TRICTIERLIES L,

11. INTOEEBEDEM (7F—X) DR
INTVWBZEZRETZELTT I,

12. BRY YT
BRI S5E

RN < UTH
o AanT\n28s
[Tk, TNAES
CRETED LS
<\ AT FRTICHBLTT
U\,
13. NBRIFABEETAEELDD
DHEBFENZE,

14. h—RRH VR ZH. 75T vk,
F=JIREF, REELETTHEE LD
D, b ULIEEREDORBEREBDHDDH
HEREVIEEIWV, h—rEFERBULTDE
ROBIE. BEDETICLZREICHAT
FEBRLIEE W,

15. ERDHE. HUIIREEIFERIC
REBWERIK.BR7Z7Z23>e
MEIRWTLLIEE L,

16. BEDRIFYLIBED Y —E AFiT
ZILBBEWEbELIEEW, ERI—RH
UKIE 77 DEE. BRIEDEBANDE
A EBOLICYNET USSR YR
SICEBNHEINTUESTIBA. EEIC
EENLARWNEE, B UL IZEBEHEICE
TEE/TUESTBEERE, WARBET
HNEBICIEENMbSIIEAIF. B
DIER - AIREZIT TSIV,

17. RERICERI—R
PRBENTWSIEA.

MHEBOERI—RFAS
mBA TR ERWE
ITEREBA, BRI—RIE
WIARERICHBEI N
ERI—RDOHAERL
&0,

18. 7w —RiEDLS, BURR
R—RITIFFREBELRBWTLEE W,

19. A#ED LT AU B R E DR
EBEINGENWTLIEEWN,

20. BHEEDOKICIE. BEAOCEE
ERBWUET, T, hRS5TE M
IUGEFTICEZEL TS W,

21. AEBIEIABERERS KT / £IEE
BRIETCERLLIEEW,

ERIEE

ZIIEEN SR BE BERO2
BRI —EITHIL T, WHVRBAD
BEZEUSELIGZEICH. MUSICGroup
F—IDEEETEEVET A, Kl
ik, ABRB LMD BRITTE
BEBILBDBENHDFET, BiE
ETRTC EFNZNORMBEICRBLE
J, MIDAS. KLARK TEKNIK. LAB GRUPPEN.
LAKE. TANNOY. TURBOSOUND. TCELECTRONIC,
TCHELICON. BEHRINGER. BUGERA &5 KT DDA
f& MUSIC Group IP Ltd. DFEIZE T & & 8%
=T, ©MUSIC Group IP Ltd. 2016 #ET#R FH

Bk,

PRAEREE

BRI N DRSS MUSICGroup DIRTE
FREALCEAITZBMEICOVWTE AV Ty
£ music-group.com/warranty (C TEEMZE CHE
FLEEW,

TAYIRI—MAAR
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MOTOR 61/ MOTOR49 7w 7Pv/

ATV T 179907y Studio/ Live System

MIDI THRU/ Cae)
EXPR SUSTAIN MERGE USB 12V=2000mA POWER

USBB

Power Adapter
Expression Pedal P

Studio System t%

Foot Switch

behringer

®® £ om

MIDIIN

MIDI THRU/ =5 o@© ()

M
EXPR SUSTAIN MERGE USB 12V=2000mA POWER

O eeeee

External Sound Module
USBB
P Audio Out to PA system
J»  or Studio Monitors
=
Expression Pedal Power Adapter
@ USB Powered Mode*

Foot Switch

MIDI THRU/ Cae)
EXPR SUSTAIN MERGE USB 12V=2000mA POWER

S

USB A

O O

Desktop USB B

* No Motorized Faders, LEDs and Display are dimmed

Laptop
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MOTOR 61/ MOTOR 49 > O—JL

PRESET HUM 2

mmmmmmmmmmmm
Ccczz +1 118 1718
VEL.JAFTERTOUCH CTRL.MODE — CH

=)
l
u
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=
=
o
it
T

Important Note:
Please refer to the MC

!

1724 25-32
PRESET GLOBAL EDIT P CHNG

Mode Assignment table

. I
on page 16 when using I | ADERTOUCH, 7
the unitin MC Mode . > <<< EED SHIFT 8 916
I

ARPEG A LATCH

-T

EMPO

DATA

|

|

|

|

|

|

OCTAVE |

|

MODULATION |

|

|

|

|
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|
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:0
‘01010
o oloomlo

T

7

TAYIRI—MAAR

A7Tv7 2: ArkO-=lb

@

FAATLA - F—R—RDIREE,
RE/ITA—F—%T(FPHE L.
F/=7YUtwk (PRESETS). 7' O—/\
JU (GLOBAL). =5« (EDIT) &K
7072 LF x> (PROGRAM CHANGE)
DA DDA Za—%igtET 5726
D, KBD/\w IS4 kD= LD H
HTY, DATA / J%[EIL (BIREFHH
T). B% (BAK) BELUED (FWD)
RYVBHEFSTTARATLAAZ
—ZRELET, BEIAV MR
EBEZEE. 7O—/NL / TINAR
(GLOBAL/DEVICE) X =2 —THAFIL
ESE IS

ZUtvhk (PRESET) - 2CDX—2—T
O WA AN NOEA=AR L(3
& TF—% DATA) FwyaTyd—4
—lcE&D 7Yy NEBIRDRSICT
=2F Y, BEDOKIL (RE OE—.
HE BMEE), T vk (EDIT) X
Za—IXITEFR T, ITr v kX Za
—TE7VEeyhA—/I\—E21—-UR
NOBELTEET,

2'0—/X)b (GLOBAL) - LU T D1#8E
Z7ONXTAHERLCRENTES
AZ3—7TY: MIDI EIDHT /Y R,
Jr—%— Iva—5— F—iR—
RZONRT+4. LD IV TR
N/ TIARRRIBEDTINA 3%
TE. T DDHERE,

IFcvh (EDIT) - Uy DR
7. AE— BEBLUBINEE, £
LTPIRII—F—, /—KJE—
N (/CyRA). FZYRAR—X (F—
R—RA) ZLTF—R—RRXT Uy
NREDEMT A TLE LU HREZE
%ﬁ%?%)‘ :J_T—a_o

7A7ZLF >y (PCHNG) - 77
FUEN—RDzT7FEEYVIhUx

FICTATILF IV IAYE—I%
HEETR. INVRDEYRTZYTER

CROIAZA—TT, XZa—Ild 2D

TY:1 DEBDOXZ2—ICIE/Vy RA

DEE7AYVSLAFI VI ANYRE
FHYT, 2 DEHOA=Z2—T, FIEP
<EMOo7OVILFTVIAyvE—
IEXRDET,

4 LT 1 EY 3> (TIMEDIVISION)
<< /[>>> - /—RNIJE—RBLVT
ARSI A DA E DB % R RE R 25
TEDT TeHDRY > TY, IREDY
ALTAEIIVEEFTAATLAIC
RIREINZET,

71— —=9YF - VITRE
U7+ —H X (FADERTOUCH -
SHIFT, FOCUS) - 7= —%—D “&vF”
HEEDEE AT BIchDRY VT
9, V7N ERBLIZE, 7J—5
—DY Y FHEEED /—REfzlZ (C T
YYRDREY I TELT, 74—
HAEEFETTH, MYV ERITBL
TRDMEEIHDFERA;, 74—HKX
NIV TEZDOTHA A NE—
REAV ATTEET, 70—/
JU/MDI/ FzvyavkOo—IL
(GLOBAL/MIDI/CHANGE CONTROL) X =2—
T Fyyarvkao—iLotyhk
BflC. 7z—%— 7 (FADERSHIFT)
MY VER=ILRTOVTBE &7
T—F—DRIAV Y REEYRTY
TTEXD,

FILRYA (ARPEG) - N 7ILRY
I—59—%AY | AT7FTBHRIVT
TFo IFA YN /| PIRII—H—
/ A%l (EDIT/ARPEGGIATOR/STYLE)
AXZa—T IFESFLTILAE—R
EBIRTEET,

A 5y F (ALATCH) - BRI 7ILR
IAREDTYF - F—ZERL.
F-DSFZRLTHTILAUERT
EE

ARL—Y3vE—R
(OPERATION MODE)

MIDI - = &, MIDI —5 D3k
FEHELVINEDLTEER MIDI E—R
[CUE T, MIDI E—RICRBECD
RT DR KTU. MC E— RHVERBR
SNXT (MDDl E—RE, 2751
VAN EI-—H—HERAICE IR
Z.TYEYRADEENTED,
t?&ﬁ:E_PTg_)o

MC - ZETURRETIE. 2ORY
VDRI UET, COE—RTIE/\
ATYYRBIEERRDETDTSIE
B<EEW - XRLaybaA-=IL (
JOY REIAY (& MC O hO—Jbic,
—A. F— Y RE IO THRA—
JUIEIESEE MIDI AL —Y 3 eis
NDET, FDfcsd MIDI & MC AL
—Y3VE—ROYDEZIHNFRET
I, BEWLDY TR 7H Mackie
Control 7O RJJLICHIHLTWSIE
HlE MCE—RZRIETEEXY,

MC X249 —23>%1T3IC
(& MIDIDAW @ Mackie Control Surface
TIRRShizFRD, 2 FEO MIDI
IR—hZEID YT TIIZE W,

®

Foik (TEMPO) - CDRY V& EE
DFVRT 2 EF L. BPM (1 2R
HID DM EREHLES, <D
RY VIFIRTED BPM DY I E—hk
TRBUET, T4 A7LAIC T
YIRAZ3—HRRSNTWBIEE
& TYRRY V&R UEHAS DATA
/7%[EL, BMM ERETZ LD
TEEY,

A9 —T + (0CTAVE #) - F—7R—
RoEYyFLYI %A —TEAL
TETICBHLES, ATV %E
I EAVT—T 0 (MU RN
—XEL) ICUEYRLET, 2OR
IUIEEe BRADITr YAz
—TTF—5D + EANTZRICH
FRLES, 77—LIT7T7Iv7FT
—~ETBICIE WAYY—THRY
VEEIRFICRIAL UGN SERAA
v FEANET,

EwFARVR (PITCHBEND) - £ F
Z Lt TFe82RA—ILTT,

EYaL— 3> (MODULATION) -
Y4 7S5—k (EVal—y3Y)
ZMNFTBIRA—ILTY, CDIRA—
JLiciE, 2’ o—/0 / MIDI/ F v
<> ~O—JL (GLOBAL/ MIDI/CHANGE
(ONTROL) X=—2—THID (( HE=%
FNYTEZIEHTEET,

B - NOYvT4 8LV T 7IY—%
yFICEBNfc 9 BEIT 6B &
SUTA N TILYA XEETT,

7'—% (DATA) - EERDF R
BEAAZ1—&LWMEZARAZ7O—
IVBMEL, /T ERICETAZ
—FXlHMEZERT B, Tva
IVA—49— /TTY, /T&&
<EFEEOEILERED EAD
FT (BRI B/INTA—F—IKTTF
LEY)o

&% / ED (BACK FWD) - ch 5D
&> & DATA /7T, BiEZERE
LET,

7 x—%—J\>% (FADER BANKS) -

8§ DDTT—F—h54K3%5 4 DD\
VI ERIRG DAYV TI, T2
nNO7T—45—13 8§ DDINSA—4
—%RULET @ 2DYYFRLV
4 DOL—TIAVYVR)NARY—T
—H—FIN\VICEEINE A,
AR INRNTONVIRYY (Tx—
H—  Io—5— JXYR) [F/\>
Y ISEDHATHE T, MIDI E— REFIC
MIDI =% ZXRELE A,

I>I—4—I\>% (ENCODER
BANKS) - 8 DOV 1—5—h57%
5.4 DOV I ZZEIRLET,
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MOTOR 61/ MOTOR 49 > O—JL

INy RIX>% (PAD BANKS) - 8 DD/X RSLINYR - BBORSLABLTY

behringer

Y RMS573%, 4 DOV T &ERL
EXCRS

VW= IRTA—YVR%ERE
FBEHDO ANAVTAHLOTLY
v —REEBZ.8 DDN\VIS

T ST A RDERSL/YRTY, (C Fflk
ToR =y MEEHET S, 60mm MIDl/— b3 REART 75
7“/ ;t\/:/?’f 7‘\:E_7_7I_ _g‘y}%ﬁfgbia—o /\e‘y |\\/\0)§|J EXPR SUSTAIN
o T e T DT, MDI E— KT/t RN
F—iF (C ATV ROEZETHE (PAD BANK) A \/féﬁm LT, 420
B (C Freld/— IR RORE NYTEFDEATRRL XY, 70
ETHYFEEEMUET, MC E—F —/UL /JTR (GLOBALPADS) X =2
< DAW Y7z POTORIIL A S Y
ICHREVWE T, MIDI E—RTT7x—% % 1 COME, T =)0 / g
—/X>% (FADERBANK) 7% > % (£ PR ™/ 77— (GLOBAL/PADS/COLOR) X =
L 4 BEDIV Y (F1—5—FID 1T 16 BIRD/ Ty 9 54 15—
g Ao . &0y KR CRIRTEE T,
SERLEY, J1—5—9 e
%(5,7‘? ) BERYAY M) a—h BIEARS 7 (FVELO) - /1> YFIRRIL MIDI ZJL— / X—3 (MIDITHRU/ USB K—h - TV 21—y —
RS NET, EHhDTT—5 PEEEROY T DEESNE MERGE) - )L — (THRU) 7ckEx— DIHD USB B 51 T vy T
—EEARICBELE T, /N 2135 T Ny RERTRBRRIRE N EXPR - TORTLySaynyIL%E MERGE) - 7 che ARGARIE
DEEA. EEA) EEOEEAROS T 5% BT U AVF Ty ITY, > (MERGE) 2 DOF— I CHIES Fo MOTOR & —7i-— K7 523>
_ . ) o FLTL A, C ORI I OEEE. 2 TO—I BIR—KTY, E— K& (GLOBAL/MIDI/ 77’(7?/# ESB\M|D| IR TID
FIVRR=—PIRT > - RENSY L/ Ml / FN N MIDI THRU MODE) TEIRTE XY T, MIDI EZENARET T
ZA— b A ROLT, DAY DR AEAOYTA VD) -8 55 (GLOBAL/MIDI/CHANGE CONTROL) % =2 MIDI  JL— (MIDITHRU) - #4542 USB MIDI A7 (USB MIDIIN) - 7771
=/ BEIYNO-LICEET & AENOY T Xy E—IDEESN . — Z . 5 N R — -
SR A SIS el —CHRINAXTEET, A=a— 5. MOTOR —7K— K> M A =Y 2D 5OMIDIF— 5 % B
\ B it AN A A —c &30V NO— L NEfclE UB Tr sl AAh ANET,
<«<>> - YVIDRED | BREL. | LTV BRI, NIV f MIDl 7*—% %, MIDl 2JL—+ USE MIDN E42 (USB MIDI 0UT) - B
FeN—N—DRF v THED | RF FFILE—h (DBEAT) - 2DF TILE LTRELET, YO PSEMUET (MOTOR F— oun. o ) Lt s
w T E N s _ Y A e’ 19— — JCw s s — S N o
JTRUERERNET. A Aol - s - —wLA— 0/ / WD/ U8 0K
ANy (STOP) - BAZEIELE T, K b?f?‘o ZOMEETIE) Oy REL TIOAAYFIREDYATAIRY (\:0)\:‘ e (GLOBAL/MIDI/USB OUTMODE) X =2 —TC
B (PLAY) - BEEBHLET, FBS D/ — AT ROH T U VERRID U 27 7T WES) . BRTEET,
_ _ =N RN = o — \ - Sal T\ 74 —
JL—7 (LOOP) - 7L 1/%y eRICHE ALITAS Y TOREENET, O—ILBEE S L TV BRI, MIDI %—3/ (MIDI MERGE) - #4451 R
R&EFEEIL—TULET, JE—N (REPEAT) - CODRY V1. ~RENEBUTHRELE T, 22H 5. MOTOR F—7R—R D MIDI A 7,9_,&3’;“{\ ib\gﬁmﬁg@ﬂ’c‘;ﬁ
g . BUTINB/ Ny REEEIRICERY ] \\ HEFIE USB Vv v ol AhShi 77 EHESNOLAD KSR
#% = (RECORD) - SkEFREZM(CT/RD H—LEd, UP— MBS T MIDI &3 (MIDIOUT) - MOTOR &—7R MIDI 7—4% . MOTOR £ —7R— R [CHEHLEX T, MOTOR F—R—NKI(X
EX BEA. oy FEE LA —ROERTS MIDI 7—5 % S8 RS2 M F—5 & MOTOR USB REICOBABHADEIRE T Y.
IyvO—4— - 13 EREEDIRIK LED DY T/—RIXVREAEDBN BERICKRTS. 5 £ DN Jvy R—RTHEEL. MDI R)L—T vy OB/ 1vEa—F—lckiml

ZEFED. FTVRDEIVRLAIY
I—45—T9, BRULIE—RICIH
CT MIDI D MC F—FZ DWW hh
HXRHBULEY, MIDI E—RTT >3O
—4&—JX>% (ENCODER BANK) 7R% >
ZERUL. 4 DONVIEYIDEZ
i—g_o

UA—ULET, BRNUA—EEEY
LT3 (TIMEDIVISION) R4 >
BXY TR (TEMPO) 7R% > THlIfH
bia_o

7T

JICHEALED,

MIDI A3 (MIDIIN) - AAZBY —AHY
H U7 MIDI 5—% %, MOTOR
—h—RAKBHDIHF T,
BENLN—RI 7=
— MDI 75— A%&ERLI
AVE1—9—RBEEERLE T,

fc UB IR FCBANEZITED., 7
—F—DE—F—IFEMITED. T
AATLABLVORT VD EBES
DI=HIBELIHZDE,

TR A v F (POWER) - MOTOR & —
R—RDERAY /| AT7EHLZW
F9, BMEBEREREZINTEXEET
e BREAVICLTLIEE W,
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MOTOR 61/ MOTOR 49 |3 U ®IcC

ATv7 3: [EUSHIC

m=

D “RY—KFPYINZaTIV Tl
MOTOR F—/R—RIOvrO—5—0DtvY
K7W Tk B XOEEE % R ICER:
LEF, MOTOR F—/R—Ra>kO—5
—F N—FPILAVARNSILAY R B &
VDWW (FIYYIA—FT 1A T—U T
—¥3V) % BRAF—HR—R. 8 2D
EERXTYIA—5—. 9 DDFvFt>
VF47 60mm E—Y—Jxz—45—. 8D
DINYIZA R XAV T4 HLCTL Y
Vr—tYIVTAETAEEHRIL/INYR
Ic kB, BHERY Yy FET«—)LTHITEIL
F£9, MOTOR F—7R— R (&, 1= MIDI E—
RTO, I—H—|c KZERLEIDYTE,
Uty kDERN—RTIHN BlDE
WAELT, MOTOR F—R—RK% MC E—
RTERWEKZEHTEEXT,

VIhoxz7evb7v7

MOTOR > hO—5—(F USB 5ROV
ZA4 7>~ MDI 28D, RZA/\—D
AV ARN=IVIERETT,

N—=Roxz7Ey 7y

BEVWDIRTLT, REREREINT
HEEET,

NBOERT7Y 75 —%3 ERALT,
BREERULED, L. BR7Y 7%
—ORbhIC, BEHOIAVE1—F—¢&
D USB R IC K> THERMBIEN ARET
T (COBEE—RTIF. 72— —DE
— S —FEMICIRD, T RATLAB LD
RF VD LD T MMERELRDET), BiR
ALY FEANE T,

Ty 7Py 7

BHEVLD DAW T MOTOR F—7h—R >
NO—Z—%4EU. MIDI #£85& UTEIRL
ESC

DAW R4 72 HRE S O b O—)L % il £
TEBEDICT B, DAW DIERICLT
W MOTOR F—R—RIvhA—5—D
e v T UE T, fc& ZI1E MOTOR 7=
—5—% DAWW bSwoRYz—LALdr kO
—Jlic, T>d—%—% DAW OEM IV b
O—JLIC.NRY—T—4—% DAW DY
AT —=RUa—Alc, HERIBEN TV ZAR—K
dvhO—)L% DAW DSV RR—KIYV
FO=IICY YT T 22ETY, BEDY
wE VT FIETIE AEED DAW /8T X—
F— (rZvT 1 DRYa—L7RE) %=&E
RF 2 &, DAW DEFHEICAD I DT, &%
L@ MOTOR O hO—J)L (Fz—F— 1R
Ja—AL) ZEHUTSIEE W, TRTDHE
BEZEULKY Y UIRDBE T COFIB
EEDIRULET,

M JAYIRI—RAAR

MOTOR > ~hA—/LZ#24EL. DAW 01

Y NA—=)LEDEEIERT S EHERL
F9, FEULKEIELAEVWB DA HBNIE. T
EVIFIEziED:RULET,

EER Jr—4Y—. /YR, Tva—4—
DIN>T 916 (B) NDEID L TDEIC
& DAW ADY Y EV T K> 9-16
MNBIRSN TS EEERLSTIESZ W,
ZOMD/INVVICEAUTERKRTY, 7T
— =5y FICHIDED Y THT BRIC
[F. DAW ND T —4F—F v FOIVEY
i, Jx—4%— T (FADERSHIFT) Efzid
T —%—J4—HR (FADERFOCUS) 7RY >
EHTUTCWBRENHDET, InS%E
DAW ICIRET B &, MOTOR F—R—R Y
FO—Z5—<vEY T EBEICHEOETC
ENTEET, WDEDNFTITo%EDL
S>THIFIE, BIOREEBREICHEVUHET
EMNTEET,

Z'0—/%L (GLOBAL) H &KV T > vk
(EDIT) X=2—Tl&. MOTOR F+—7/R—R>
NO—S5—&RIFHADETHRY A
ZTEET,

Z7'a—/NL /MDl/ FzvyavhO
—)JL (GLOBAL/ MIDI/CHANGE CONTROL) Tl
BEWVD DAW S XUOBHMICHEDLE T,
W o MOTR JvhO—ILHHRY Y
A XAHETY, BRI T Uty MNARE
L. TF« vk / Ut (EDIT/PRESETS)
X a—TCREBICFEOHTIENTEET,
BE 64 BEOTY N RIFETE, I
«vk/ TVEYh /| TUBEY RA—/—
& 2 — (EDIT/PRESETS/ PRESET OVERVIEW) X ==
—T VY NIRNEBETEEXT,

727=LOxz 77V TTF—hk

AZYRDT7—LI T PHERHHNEDS
DNEBEIDLLEEW (TARATLADT
O—/NIL /) TINMR | T7—LDx7T -
GLOBAL/DEVICE/FIRMWARE - X =1 —THERR
TEEY) o R CBWEE, 77—L7
TP T7VI7T—NC LD, RFDOILREEE
NSHBWLETEY, Yoz 7o~
behringer.com N7 A L. MOTOR D&
R=IDSRMDT7—LI T T IV
A—RLTLEEEL,

A BELEE: J7—LYITTF T
VTP EBTIRSE, 1—

THEINET!

WA 5 —7 (0CTAVE) 7R% > % BRI

Liah's, F—R—ROEREANET,

T77—LUx 77y 7T —NEEI T

5 \RYVUDNESFERULET, 77—LA
Jx 77 IVr—yarvEIVE L —5—
THEBITDE AV —Y—EHEICT 7
— LTz T7 77 T—hDOFEFHBEIRR
IhEY,
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MOTOR 61 / MOTOR 49 Display Menus

PRESET MENU

This is the default screen when the keyboard is

turned on. It shows the currently-selected preset’s
number and name, the last sent MIDI event, the octave,
current Tempo BPM, time division value, velocity/
aftertouch meter, MIDI or MC mode, and MIDI channel.

First press the DATA knob, then turn the knob to scroll
through the available (non empty) preset names,
then press again to select the desired preset.

NOTE: You can only select/scroll through presets,

if any user presets have previously been created.

To do so, save/copy a preset using the EDIT\PRESETS\
SAVE/COPY PRESET menu.

The MOTOR keyboard comes with 64 memory places
for your own user presets with individual naming.

You can see a list of all presets in the EDIT menu:
EDIT\PRESETS\PRESET OVERVIEW.

GLOBAL MENU

MIDI

1. MIDI PANIC — use this if your host
software is suffering from stuck notes or
synchronization issues.

2. GLOBAL CHANNEL - select the global
MIDI channel, from 1to 16.

3. MIDI CLOCK — set the BPM-based features
(arpeggiator, note repeat) to run off the
internal clock, an external MIDI clock, or an
external USB clock.

4. CHANGE CONTROL - this is only active in MIDI
mode: Move a desired control such as a fader,
encoder, pad, foot control, mod wheel, or
transport button, and then change its parameters:

MIDI OUT — select from MIDI, USB, or
USB+MIDI.

MIDI CH — select from 1-16, ALL,
GLOBAL CH, or OFF

CCNUM - from 0-127 (there will be a
warning if this is already in use)

SET START VALUE — from 0 to 127
SET END VALUE - from 0 to 127

Note: Continuous controls have CC
assignment only, but press/touch elements,
such as transport buttons, pads, the

sustain switch or the fader touch function,
have 2 options, either CTRL CHNG or

NOTE MESSAGE with different menu options

If you move the Expression Pedal, while in
this CHANGE CONTROL menu, you can choose
it to send a (C message, or to operate as

one of the following: an expression pedal,
pitch bend, mod wheel, or volume control.

If you press the Sustain Pedal,

you can choose it to send a CC message,
Note message, or to operate as one of the
following: sustain pedal, play/stop, record
on/off, Arpeggiator on/off, or Arp Latch.

5. MIDI THRU MODE - select the MIDI MERGE/
THRU port to be THRU or MERGE.

6. USB OUT MODE - select between OUT,
THRU, and MERGE operation.

7. TRANSPORT MODE - rotate the DATA knob to
select the assignment of the transport buttons
from: MMC, MIDI, MMC+MIDI, MIDI Control,
or MIDI Note.

PADS

1. PAD VELOCITY - select from three pad-velocity
options (Soft, Medium, and Hard).

2. FIXED VELOCITY — select the desired fixed
velocity fom 0 to 127.

3. AFTER TOUCH SENSITIVITY — select the
desired sensitivity from OFF, 1 to 10. Always
select OFF if not needed (reduces MIDI traffic).

4, COLOR - Select a pad and then choose from

16 possible backlight colors. Each pad can be a
different color.

FADERS

1. MOTOR ON/OFF — turns the fader motors on
or off.

2. TOUCH ON/OFF — turns the fader touch
sensitivity on or off.

3. MOTOR CALIBRATE - starts a routine to
calibrate the fader motors, and the faders
will slide up and down once. This is the same
as when the MOTOR keyboard is turned on.
(It only happens if the MOTOR keyboard is
powered by the supplied power adapter.)

4, MOTOR CONSISTENCY — this concerns
smoothness and mechanical noise reduction
when controlling the motors. This menu lets
you choose between consistency ON or OFF.

ENCODERS

1. ACCELERATION - changes the response curve
of the encoder output from 0 (no acceleration),
to 10 (maximum acceleration applied).

2. LED RING MODE — move an encoder to select
it, and then choose from 5 different illumination
modes of the LED ring: Single, Pan, Fan,

Spread, Trim. Each encoder can have a different
LED ring mode. Choose a display mode that suits

your use of the encoders, for example you could
be using some as trim controls, and some as
pan controls.

KEYBOARD

1. VELOCITY SENSITIVITY - select from four
keyboard sensitivity options (Off, Soft, Medium,
and Hard). If OFF is selected, then you can adjust
the FIXED VELOCITY from 0 to 127.

2. KEY AFTERTOUCH — select the desired
aftertouch sensitivity from OFF, 1 to 10.
Always select OFF if not needed (reduces MIDI
traffic). The higher the aftertouch number you
choose, the more extreme the variations in the
aftertouch value as you change the pressure.

DEVICE

1. FIRMWARE INFO — displays the current
firmware version.

2. LCD CONTRAST — changes the contrast setting
of the LCD screen. The display can also be
negative (setting 0).

3. POWER SAVING - allows you to switch on
the same mode which is standard in USB bus
power mode (if no power adapter is connected
and power is provided from computer via USB).
When ON, it disables fader motors, fader touch,
and dims all LEDs and the display.

4, BRIGHTNESS — adjust the LCD backlight and
LED brightness.

5. RESET SETTINGS - this will reset all presets
and global settings. Caution: Use this carefully
as all of your saved presets will be erased and
the global settings set to their default
factory value.

EDIT MENU
PRESETS

1. SAVE/COPY PRESET - save the current preset
to its current number, or copy to a different
number from 1to 64.

DELETE PRESET — delete the current preset.

RENAME PRESET - rotate the DATA knob

to select letters, then press to move to the
next space. Repeat until the title looks good.
Press the FWD button to save and exit.

4, PRESET OVERVIEW - lists all 64 preset
locations (8 at a time), including “Empty”
presets (free memory places). Turn the DATA
knob to select, and press the knob to
load a desired preset. Note: Empty presets
cannot be loaded.

5. SYSEXTX - allows you to send ALL presets or
a SINGLE preset to your computer via the USB
connection. Use the DATA knob to select YES
or NO.
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ARPEGGIATOR

PAD NOTE REPEAT

This only affects the keyboard, allowing

keys that are pressed to be turned into
tempo-synchronized sequences. The arpeggiator
cycles through the notes being held by the user, in a
certain order, based on the Style variable:

1. STYLE

1. UP — notes play from lowest held to highest,
no matter what order keys are pressed.

2. DOWN - notes play from highest held to
lowest, no matter what order keys are pressed.

3. ORDER - notes play in the order keys
were pressed.

4, INCLUDE - notes play from lowest to
highest and back down. End notes are
re-triggered at the direction change.

5. EXCLUDE - notes play from lowest to
highest and back down. End notes are not
re-triggered at the direction change.

6. RANDOM — notes play in random order,
no matter what order the keys are pressed
(may include retriggering of notes).

7. CHORD — All held notes play at the same
time (polyphonic). All notes play in a chord,
and repeated according to the arpeggiator
timing variables. All except CHORD are
monophonic sequences.

2. GATE
NOTE GATE - select how long notes play by
turning the DATA knob. The longer the gate
time (shown in musical notation), the longer
the notes are held. The display bar also
indicates where the different note values
(1/16T,1/8, etc.) are placed.

3. RANGE
ARP SEQUENCE RANGE — adjusts the octave
range of the arpeggiator notes. Range goes
from 0 (only the pressed notes are repeated)
to +3 (arpeggio notes go over +3 octaves).

4. SWING
ARP SWING AMOUNT - Swing moves the even
notes in the sequence by a certain number
of milliseconds. Higher values lengthen the
interval between odd and even notes, even-to-
odd intervals are correspondingly shortened.
5. SPLIT
ALL — the arpeggiator is applied to the entire
keyboard, regardless of any split.
RIGHT SIDE ONLY — the arpeggiator is applied
to the right hand side of the keyboard split.
LEFT SIDE ONLY — the arpeggiator is only
applied to the left hand side of the keyboard split.
NOTE: RIGHT SIDE ONLY or LEFT SIDE ONLY only

operate if the KEYBOARD SPLIT has been set
to ON. See the KEYBOARD SPLIT section

The pad note repeat function is selected by pressing
the REPEAT button next to the pads. It allows you
to hold down a pad, and trigger the note output
multiple times, as long as the pad remains pressed.
This menu allows you to adjust the pad note

repeat effects.

1. GATE - the longer the gate time (shown in
musical notation), the longer the repeat notes
are held.

2. SWING - Swing moves the even notes in the
Note Repeat sequence by a certain number
of milliseconds.

3. BUTTON BEHAVIOR - toggles the REPEAT
button between LATCH and
MOMENTARY action.

TRANSPOSE

This shifts the keyboard note values up or down by
semitones. Turn the DATA knob to change the value
through a range of £12 semitones.

KEYBOARD SPLIT

This splits the keyboard’s MIDI output, allowing
playback of multiple instruments (such as a bass on
the left hand and strings on the right).

1. SPLIT ON/OFF — turns the keyboard split on or
off and select the lower octave from -5 to +5.

2. SETUP SPLIT — select the split point of the
keyboard by pressing the desired key on the
keyboard. Then select the lower MIDI channel
from 1to 16, and select the lower octave fom
-5to+5.

NOTE: The upper part uses the GLOBAL
MIDI channel.

P.CHNG MENU
There are 2 options: PAD ASSIGN or SINGLE SEND

PAD ASSIGN

This menu assigns fixed program change
commands to the pads. The following steps are
available for each pad (in each PAD BANK):

1. Select PAD — press the PAD you would like to
assign a program change command to.

2. MIDI OUT - select from USB+MIDI, MIDI,
or USB.

3. MIDI CHAN - select the MIDI channel on which
the program change command should be sent.
Choose from 1to 16, ALL, GLOBAL Channel,
or OFF.

4. Select TYPE - you can send a simple program
change command (PGM CHNG) or a
program change in a specific sound bank
(BANK+PGM CHNG).

5. Select MSB (if BANK+PGM CHNG had been
selected in step 4).

6. Select LSB (if BANK+PGM CHNG had been
selected in step 4).

7. Select NUMBER — (Program Change
command 0-127).

8. Select FIXif a single specific sound should
be sent out, INC or DEC if each pad press
should step upwards or downwards in the
sound bank.

After a program change command has been
assigned to a pad using these options, it can be sent
as follows: Press the P.CHNG button and press the
pad (or the appropriate BANK and then the pad),
and the command will be sent. You can also

press other pads at this time. Press PRESET,
GLOBAL, or EDIT buttons to return the pad to its
original operation.

SINGLE SEND

This allows you to set up a single program change
message and send it instantly to an attached DAW
or synth. Follow these steps to set up a single send:

1. Select PGM CHNG, or BANK+PGM CHNG.
2. Select MIDI OUT port (USB+MIDI, MIDI, USB).

3. Select MIDI CHANNEL (1-16, ALL,
GLOBAL CH, OFF).

4. Select MSB (if BANK+PGM CHNG had been
selected in step 1).

5. Select LSB (if BANK+PGM CHNG had been
selected in step 1).

6. Select NUMBER (Program Change
command 0-127).

7. Press DATA knob to confirm, and press again to
send this single program change command.

8. Press P CHNG button to return to the main
menu, where you can make settings for an
additional single program change to send out.
Alternatively press PRESET (or any other
MAIN MENU button, apart from P. CHNG)
to return to the original pad operation.
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JFI) MC Mode Assignment Table

MOTOR m..........____________________]

Faders 1-8 Faders 1-8

Master Fader (9) Master Fader (9)
Encoders 1-8 V-Pots 1-8

Pads 1-8 No MCmode assignment

(Pads keep the original assignments from the “Standard MIDI Mode”)

Transport Section (<<, >>, Stop, Play, Loop, Rec)

Transport Section (<<, >>, Stop, Play, Cycle, Rec)

Sustain Pedal

User Switch 1 (rear input)

Expression Pedal

External Control (rear input)

Pitch Bend Wheel No MC Mode assignment (keeps “Pitch Bend”)

Modulation Wheel No MCMode assignment (keeps original assignment from “Standard MIDI Mode”)
Fader Banks 1-8 V-POT Assign Track

Fader Banks 9-16 V-POT Assign Send

Fader Banks 17-24 V-POT Assign Pan/Surround

Fader Banks 25-32

V-POT Assign Plug-IN

Encoder Banks 1-8 V-POT Assign EQ

Encoder Banks 9-16 V-POT Assign Instrument

Encoder Banks 17-24 FADER BANKS Bank <

Encoder Banks 25-32 FADER BANKS Bank >

Pad Banks 1-8 No MC Mode assignment (same function as in “Standard MIDI Mode”)
Pad Banks 9-16 No MC Mode assignment (same function as in “Standard MIDI Mode”)
Pad Banks 17-24 No MC Mode assignment (same function as in “Standard MIDI Mode”)
Pad Banks 25-32 No MC Mode assignment (same function as in “Standard MIDI Mode”)

Keys + all other buttons/controls

No MCmode assignment

The actual MC-Mode functions are shown on gray backgroundin the illustration below:

DATA
(PUSH TO ENTER)

behringer

MOTOR,,

r

TRACK

PAN/SURR Jll PLUG-IN
INSTRUM

Assignment of the
— Encoders E1 to E8

<BANK BANK> » | Fader Bank Select for
L ) Faders F1to F8

In MC Mode
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MOTOR 61 MOTOR 49
l Gobal
Display Backlit LCD
Menus Preset, Global, Edit, Program Change
Presets 64 user presets
Modes MIDI or Mackie Control (MC)

Keyboard 49 or 61 semi-weighted full-size keys, with velocity and aftertouch
Encoders 8 rotary controls with LED collar

Faders 9 motorized faders, 60 mm, touch-sensitive

Pads 8 backlit pads with velocity and pressure sensitivity
Modulation Wheel

Pitch Bend Wheel

Transport Backlit buttons (REW, FWD, STOP, PLAY, LOOP, REC)

MIDI In/Out/Thru 5-pin DIN
Expression "' TS
Sustain W' TS

USB USB 2.0, type B

Type 12V AC/DC adapter or USB powered
Power consumption 18 W max.

USB powered 400 mA

Adapter powered 2A

Dimensions (Hx W x D)

88x996x305mm (3.5%39.2x 12.0")

88x831x305mm (3.5%32.7x12.0")

Weight

7Kg (15.7 Ibs) | 6.1Kg (134 bs)
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