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Classic Analog 16-Voice Multi-Timbral Polyphonic Synthesizer with
Dual VCFs and 61-Key Poly Aftertouch Keyboard
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6  UBXa REREES 7

UB-Xa $5 4l

5% =4 F3 {554 35 28 (LFO)
e TEEE (RATE) - HE R SRS 2510
Eigm=2=C=zuV} R,
C—= 5= 7 (WAVEFORM) — 5 TF3E4% 6 Fift
— —) Rl 1 4 B3 RAR . SR .
— KR % (LF0 8RS KiREH)
L 0 SMP (REEFE, EXxHEEER
& & (VOLUME) - &£ 0% = 100%, ehi LFO 4TSRS, TTI8 B RIS
S (BALANCE) - TR S s ERTBEH R ).
VRN B Z [BRYEBE T T, -
Edl (AUTO) T ER RS, )
_ B — (9 #n3% (CHORD) - 3 FFIGZ, PAISHLTH1 (68— F—0n)
gﬁ (CHORD)O 1&#;?%&1ﬂ%?€4§7§% %E%
sz, BFERA XATAFLETEES ReE=o=
= . s TE, T
FiFi% (MASTER TUNE) — 317818 &% 1;EE (MOD 1 DEPTH) — 324 %
%, KB THIEFRIF (16.17.18) BOiEHI
RE,

a

s

%% 2% 1 502 (0SC1FREQ) - 445 HI#
= EHRNRG SR,
=C= @ % 3% 8% 2 S (0SC2 FREQ) - 45EHI1E
5= B T HEENIRHER 2 80,

—o—(8)

=R B R SR YAZE (FILTER FREQ) — 45E%1:@
"""""" B 14 N BB 2R L SRR,

(6) % (PORTAMENTO) - s &1 F 2B HY %1 2 ZEE (MOD 2 DEPTH) — 3%
EENEMNATER, TRRER SEEITIRARIFE (20.21.22) A4
£iA8, AN EER G M A—1 RE,

BEHEHESZ—ANEH .
&35 28 1 BkEiRA %I (0SC1PWM) - i

FIE(UNISON) - #7574, AR5 46 HIEH 2 BN TIRIRH R 1 B
i— 2% AP, UB-Xa

EEEEEEEEE EEEEEEEEE REHFREAFSERT, FETHEE #7328 2 BREEIA%I (0SC2 PWM) - 457
— r—— : : ' : ‘ St F i R 2 i, i IE 2 B N ARIIRS 2% 2 Bk 3R,
m XX E___g ‘ UIB-Xa R 2 %1% (05C2 DETUNE) - == 8% (VOLUME MOD) — 1518 %118 &
TR 28 LI, A T i iz 2 BN IABIEE R RET,
Ef, 5 RAIS=REITH.
PR3% 5%
EESE
[=4=] (ATP) @ @ @]
=9
=
e
ot J.R
(25)27)(28)
(9) E(RATE) - tNR ERARNE RS, 1&GE
ZHYE % B 25 40 BPM Z= 240 BPM,, #%3% 2% 1 5WE (0SC1FREQUENCY) - 7£
BB (SETTINGS) - N =g B3z INNESEENEEIR S S 1130,
@ 1245 (HOLD) - A REERIEE Wi (SAW) - ZiRs R | LT RS

o
Bkt (PULSE) - 7E#R5% 28 1 _EFTHF Rk
iR SR FRK K AR P E = i

ERFASZ,
I (ON) - FTFF AR HEE.

s



8  UBXa R i EENE S
15 %28 150 2 OB hIEBE (0SC1+2 % EHES 2 IR 11243 +4 SR ALY [ #38 (TRANSPOSE DOWN) — 4545 — 738 (MONO) - {8 F V4 ~t
PULSE WIDTH) - /3% M 5% 22 Bk AR I EHTIL, 8T L6, TR TBH— /K, L1 (635 B 3k) TRS 5 SR RO B AR B M tHo
B R, @®)( RIS 2 ris)E B SE 3R B TERLE, 41 (PHONES) — 8 F3 ¥ <H(6.35 = 5)
FI% (SYNC) - HLFF X 21575 28 2 , 3 BITIRAE 1203 +4 B SRR Y [ L %83 (TRANSPOSE UP) - 5545 —T TRS 4 BRI E ML

EARZ = 1B K.
BN ER 4R (F-ENV) — It FF R (R IR

EAS AR &L, =T L,
RIRHRTIR 3 IR AR,

AR LB —1/\E, £ EEE
X TMERA+E

4% = (4POLE) - 45 2 4R = (12 3 U4
) RBIRKFVIRE 4 RS (U5
NFZ) WA 4 1R R iR R AR R
BE, B TLL f RB%H 2 1R IR IR
AR SR U A IE ST

BRER (TRACK) - L FF KR E B B
SR ARFR IR N AT R KRR S R A
HqNo

NEAEME, HTHRAER LA
BENREER TUMEA—IFE
WE, SR AR EME MID! EiE,

E& (DOUBLE) - 21+ AN & fm
&k,

T (LOWER) - & T ABHI M 21T
Wi

LB (UPPER) - it 1% _EEDEIME 4T
“RiEo

1- B 1243+4 X LE IR 5R
EMASHEETIIR, =T EHE,
SR TR HR TR 117318] USB/MIDI S 88,

X #3788 2 (0SC2 ONLY) - it FF %47
Frit, EEF RS EHENEBIRS
fRLMES. XRWEIS IR 28

TEEREBEIRM, S K KA,
TEERES BRI MR R

£ (AMOUNT) - It FF K36 E FHHY
el EITHME L, TEFERL
[ T— 2 FHEE, XA
B ZEFATEERELHET
*gfj]_/[\/kj#io

g

FREAIBHIIR SRR LB PR ILF5/% % % (REST/TIE) - ZEHEE 14, 4- R 14243 +4 B LA
45395 2 A (0SC2 FREQUENCY) - A RIS R, ‘;Eﬁ%ﬁ?iﬁ%ﬂ%ﬁ“ﬁﬁ
&S TNEEER, ¥ RS HARR 2 (NTTACK) - S35 28 B 40 R (RECORD) - i#t AR, &
e LRSI = et el BRMEIE . EEE R
RS W) - R 2 LT S (DECAY) - 14 38 60 4 03 ik (STOP) - LA BRIE 1T
B (P:JLSE) TERHE 2 . e IPLAVPAUSE) -~ T
i ~ RS s \ HEEER, ==
ETFRBRE, TR B SR R o TN IR R B o SHED
FHE IR o ANSR4R B FRK T R e =
AL, MEE= Rk R278 (RELEASE) — #205138 M 38 G145 0 &)
BRI, PHE®@ @
iR 2 (NTTACK) -~ I B AHEE —
G2G)GIE) B8] A e —— i 7©
R DECAY) - EImEa SR e B (RATE) - R SRS o ML (POWER) - $TFFaK 3] UB-Xa,
S VEVEVRUE I, B % (COMPARE) - 342 TR b 43 3 R MR, SEFHMN (ACIN) - FIAR £ IEC R g e
= _ : _ _ Eﬁ (SUSTAIN) — 2= i mje £ 2 4% RYFE &R F BT MR E TR (LOWER) - 3% TR SR FEFIRE, 357 100-240 £,
Lol AR 31 (MANUAL) - ZEF BT, 5% USB — SR USh R R 51
33 R2 78 (RELEASE) — 12511 45 O AR BN R RS BN STIR 12 e il
i ‘ R iR . 2 (UPPER) - % b RHI1E SR o
HRECHiED BB, FHER AR NER —= S
S51% (FREQUENCY) — V945 (£ 8 1028 RTRT 0 LA RE A, R MIDL i85 (MIDIIN) - A5 D 255
& 1F §ER 3= — 1 L A BaF g I o
HIL LS5 Rt 25l S (WRITE) - 55 T A0 1, 1 AR DETH) - RS ) e
4R (RESONANCE) — V% 85 2810 "BEFE" (Select) 1 ISR SR A FEEAR, e MIDI it (MIDI OUT) — 48 MIDI 2542 4
iR, XL BIARIE A EEIRE, SRIRFEER "HHE" (Select) HATHIA B R (WAVEFORM) - 3% 3% 7 HHEIS1 MIDI 2 &
. i BE "BN (Write) ITE IR e E WA, Z /KR RS, MIDI & & (MIDI THRU) - 25
g i 71 FHE i BE, (7 S (Select) ISR B BHL SRR S VIDI 56 ] LS B R g
TR = BRIEOEEMR, AEHR "HIE" (Select) SIAT - FI BT 25 N N
MR (NOISE) — VA% {3 FRONR A i 0% E#5 (SHIFT) - $5: T4 A4 Th 8. TR o i ﬂ‘;{‘,’;{f‘fgﬁjﬁﬁg;ﬁga
% 100%, F Uy TR o Bl B, A EXHIER
IR 1 IS (OSCTFITER) — 157 O RERERR - L6 FRRDTER SEH - BT EERBNEGY KT B B .
%ﬂﬁﬁilé‘%fﬂﬂﬁ%%ﬁﬁﬁﬁﬂj o 4% (SELECT) - ¥ pfie e g2 i BE. BABHRARES. FEBH B iR SE (FILTER) - 7822 BRI\ o
o ' N 1 BAE, BTN, R RER. TR BT I8 S B UL SR
;g’fﬁ:&"ﬁ;&gﬁ;{;ﬁfgﬁﬁ ;;;*i - Fai% /{& (PRESET/VALUE) - &8 3% 28 13@% (0SC1 MOD) - i 5t & HEZ (SUSTAIN) — ZE2= BEHR S8\ .
%ﬁﬁﬂ&fﬁ’\]?;)"‘ e 1, AR SRR SR 1 Amal HEE TLAEREA G FHE
H2A % ‘ Fx. B Mg EHE M Hg e
. . + i /44 (PRESET/VALUE) — ZHiL MR L ERE,
£iRT 3R 2 (FULL0SC2) - 277K 14 (SPLIT) — 474 5, —fsE P 2 S 1, AE 3528 2 %I (0SC2 MOD) — B it BEHR AR $5 ) S BT AR b6 4 R Y
IR A 35 25 2 15 S AR 2R AU H . B R R A IR = (RS SR 5 ) E R ESEERR. AERSHSERT,
o FEERRSANE, TSRS S THRRmLER Fax. I R IE T 2 SIR B AR S

P 4 8 3 K o

+H§i3# (PROGRAM ADVANCE) — %5 H&T

HBHEFEEN, HEE EESS
FEETHBIT—1E, 60, Ry
BNEFRTHEA FEER T X, 1
TEBEE A6,

R $F(HOLD) - (R+FF R R BN

Z /%5 (LEFT/RIGHT) - {& F %
~T (635 Z2K) TRS eSS mE i,
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UB-Xa {# [
=4 H A

e

A (NTHEE) BB IRIR B 1EA) UB-Xa
HEETBERITIEE

i

205 UB-Xa IR E B AR S, T BB A
BRI E R R R

HitigE

UB-Xa &—> USB 2K 3= % MIDI %%, EItt &
EREIRFNIZF, UB-Xa REE(EMEIMY
IRZNFZ B3k 5 Windows F1 Mac0S B2 & 18 .

BWHgE
SERRSKHHET B ERE, EERRRE UB-Xa
R X H,

HRIEHZTMRLE XA,

17 UB-Xa R BHTHEMRIREM AR, &5
— M EHAE, B FE TR LLH AL
FFRGIER RS

o B ]

BRmBE, BINBNERWNIIFRE
ZBIEBH 15 43 $haf EACATIElLL UB-Xa # &,
(WNRENZE LG R, Bl E SAE,)
X445 15 BRI, IE IR B IEER T
im AN AL

Bl E i

JETEHAE & behringer.com Wik, T#E
Behringer Synth Tool iz FA%2 P i (7T B %1

%N RS E R R IHIE M, 2R IRTTIA
TEFATFEE UB-Xa,

Ha /MR

TR (SPUT) X RITEEEF =
PR E TR A IR F R ERY
HEAE, SN AR EAHERSA
[E49 MIDI B 1

ETHRIAER LMRENRRERN.
L (DUAL) =X R R~ R EE N,

ENTAAE B HESIM A MIDIEIE, 21F
SZHFSMER MIDI 1% % i & UB-Xao

EHiThEE

FEEB5 1% (VOICE DETUNE)
SHTARAERIELRIE, 4 NELE, 4N E T
Hihl EARIETASER, FRRKiE,
WA RRKIE B R SHT R R AT R2IE
%Ki,

£ 1t 1(QUANTIZE 1)

XRHRAR IR s B A +F, I
FNOHRSH AR 1 302 HR55 28 2 SR AR
ARITE 5

=1k 2 (QUANTIZE 2)
X HRAR IR R A E L A+ F,
FRNaifR:z =8 1 Bk (PW)IRS% 7% 2 Bk 3EFD

HERS,

A 1502

XEF XL SRR FREERE, &8
1 MRS 1 3R MR 3H 85 2 SR FniE iR
BEIRER, R 2 MImiRTH RS 1 BREE IRH 2S
2 fkEEFNE 2%, £ /18 (INVERT) AT,
RSB ETAHTHARENES, ¥

TEIE IR AR & B B2 iR E B E) A, Bt
FRXREEFIRERNRE,

S RABFTIAA R, (R SR % 2548 72 3R B = )
BRENATREFGENER, FELR
TS E % B R E RPE E FE S,

B 7 (WAVEFORM)
BAELUTA S KA A (TRIG) 30, Rk
FriZER S ERMLE%,

{i $54i% 3% 2% 2R ER (LFO TRACK)

XSGR Y R INENR SRS AR I 2

%ﬁ{ﬁtﬁﬁﬂiﬁ‘/\lﬁ, RS % 28 i 2
nf&,

{i 57w 3% =5 €1 2% iR Y (LFO ENV MOD)

R 8314i% 5% 2% EL LR EIRIFF/ 5K o VIR SR

Fien 2 B LU IR TR % 3R AR 2

R 3THR 5 27 2 R B AR HIAHI R, iR 2,
2 2 F1RAE 2 FE R FTHZ I K BT

R 5HR7 AR R

K 4R 3% 2% 44 (LFO PHASE) 90° 180°
IXLEFF 32 AR STHRZ = R AR LR 2o
?%g;iﬁﬁﬂﬂlﬂlﬁz—%,ﬁﬁ, 180 HgR A

Rz e 1R 3R % 28 ARSI/ Bk 38 (0SC1
LFO INVERT FREQ/PW)

%ﬂ;ﬁ?ﬁ)ﬁjﬁ% 1 SR F0 ik i 38 B R (R S04 55
= flo

B & (SETTINGS)
B E EHKERSIIMER,

i&jm (APPEND)
{E Rk ThEEE AR R IRIEEMER T
ERERFNER,

&k E—4 (CLRLST)
EREFNEE—1TERM

ST (RESTART)
HERFRELEE S,

25 (GLOBALS)
ESSIESS

#4a (INITIAL)
BESHEENRIME,

A% 1&2 3ER (MOD 1&2 DELAY)

R ERSR S 28 B L& IR EIRE IR ; LIRSS
BINZEI&Z K 3.5 #)o BREEH S FFRH
SEEEIR, PR HIRHER 1 5% R
ian 2 SR FIR N AR 352 . A 2 RoNAAR
Sham | BkEE AR5 2% 2 BRSEFNE 25,

FH1&2#EF (MOD 1&2ATTACK)
BRI ss B &R F T E, EE
EEEMNERIR KIS, BESEHE
HHSSEERS, A6 1 ZmiR%EE1
R WR3Hes 2 SMER TR RSN, A 2
f%ﬂﬁr??}ﬁfi%ﬁ 1BkE RSS2 BREE =
IEE]

I 1 fifl &% = (MOD 1 TRIG POINT)

W B AL RS, AR AEE A
EHABNEARENRME,

B4R #%78 (PEDAL RELEASE)
}J;H;J;hi).ﬁiﬁéﬁﬂﬁiﬁéﬁiﬁﬁxﬁlﬁﬁﬁ

#5I/TaE (BANK/PAGE)
EYRIIHTTEMLE,

USB/MIDI iz & (USB/MIDI SETTINGS)

73 USB #1 MIDI 3 (1% E MIDI i@ i8, IEE/E
IR ES, ERAARMH (Locl 0ff)
XA,

/RS (VEL/AFT) iR B
B G &Hhik EnpEEXIRE,

7 &B (VOICE)

R EaSATEBMGH AN ERNEE
FinEE LS Ho

A (MOD)

L+ EFMTERASIER, FEEIBtRE A5
By, BFRAR—R, TikE LRER
TE.

A5 B TSR A
4 AT 5y Be T ) 4R S AT AR IR S A
BREZNMR. ELEEA:

1. EFERE S BRI

L BREGHRESEMFHSHE, (MU
SN RHEER).

TEN (Write) IABRIAERAE,

E: A AN RETATESANAS, AR
R B ATERIME R E, 5140, NRER
E1, RIE—RIR 4, REEREN, TIRZRE
170 40, B AR—EF, XS8R
T1F14E90E F L EARE

W Thie
A A

13BN
2 fEF +- A A IEE R
3. MREFE M BEEFF, FIREF DR

4. 15 PR £ 4 D 25 R B M ST F 4,
fE R +/- 2R Eh R S IS4 P B FR
5. BIRIRBN
6. 15 FIE R 4R DR WA S BUH
1. WENTFEIEAMER
HFFaaThaE
4 B-Xa ZFHE—1 64 FI\EFNE
B, (EARA MBS . EHES

RIS EE S R AT 48, 2 B
BERFRIRERAEEFPHEAMNIIRKE,

REIER
1. #2353 H (Record),

2 12 +- SMEIFFHIFF L, #ZRIFIEIREIY
BEF (SEQ) BFF K,

3. BEWME, 82—, FHiEREHS
YN, {5 FAAE Rz A2 SR AT LUR NP LR 75
HiEH,

4. NRHIEIR, 2L T EEIFR E—1
(CLRLST) AiERR &R SE— 4o

5. EREERRE, BHEF TSR,

HFHRERF:
1. ZEFEERF, 2B N
2 BTERRERTIAETFS,

E: REEFE, REIE SRR E PR
B MRESHRAET, BRI EUH
AFREEN, MRRHERFHHAF IR
TRE, EREEBIARTREINE F. R
BTEMN THEREN BRI,

BRI

3ANFFRFN2 MR EERE AT T2
FIARIASBLR B XREER/IRER
BSERH,

I mithE
1. #2 E44 (SHIFT), #A/5 42 £ F (GLOBALS),

2 BIR IR HIEE R "B
(FACTORY DEFAULTS) F 3= T~ 4= i,

3 IR FIEHIEE R BN R
(WIPE PATCHES) F#=2 T #857A,

BR "EERF (PLEASEWAIT), ZFE IR E AT,

R b8 ((OMPARE) B3k,

®ifE

1. #2244 (SHIFT), 2453242/ (GLOBALS),
2. IEFEEFRA (Recalibrate),

3. BTIERE (SELECT) FFi8o

4 EFRAETR



12  UB-Xa
+
CN) HAREH
I € D
EEHBE 16 FEWE & -y 5% 2e | R
ey ) - SR )R
35 28 ) R 1 AR
KSR 7% =5 2 PR3528 2 8%
etk v TRIE.2 PR s 4 ;s (12 43 DAs TR AR IR
P FEFE G R % 21%3/}%&5%?%)&?&%) * S f;é:z 1J ﬂfﬁ‘i}%]%lj
25 IR KRS, RIS R AR 28 ) Bk
E EERH
TN R—
USB (MIDI) USB 2.0, B & .y ﬁﬁ%g
FHH 2% % <+ TRS, T, £k 22 dBu i 2
i SO A
E#Hl Vi<t TRS, ST, Bk 25 = dBu B 1
N L8 RS R 2
i -
= Yok TRS, Sl X ;ﬁgﬁ?ﬂE%%%z
R Vit TRS, il e
RO T Lé'/
R¥F Y ~TEREIE -
Lot REFHS
T B W ~TEEE N
R¥F Va~TEAFRTE =5 (g8)
. T (@2)
7 4 USB2.0,B TR i ()
g | WmsTSER
R RIER G Mac0SX 1010 K E R RIS
(Fapy ‘ R
=8 0725 s =1k
el B i/ E
E2 €EIIZ2D
Bz L
il ek o iR
G2 - A
% L I s
#R3% 25 2 kit %1
T3 GL R 2
BEBHH F% LIRS E)
el E% 4B
&E Rz
7 55
T mE (E%)
A (B4
¥l IR STHR 5 27 5 (B%)
FFk W - g (E4%)
E%iR - 25 (EiRES)
RS =R (EiKES)
Fik R¥F (K2R
IBRAT HRiE g (FEiKeEs)
KR
fih %
SMP

(gpamy ]
55 i 47 70 28
i
e
ik BA
iR/
g/ E+
CES Ix %, 16 LRBE TR
| TammgAASSy ]
1/USB /MIDI
VEE /RIS
R 3/
4/
D
A =SR]
# sl
N %
= T
S
5 | 95
155 2195
FFk R0SC2(BE
E (B8
BT
BRI
=Rl
B
AT B
B
ERERH
e 61 2R, BAEENSERE
(pEEk
R PR EC A e
i BASE
i ExAF I 100-240 £, (5060 #522)
SERAT iR
CE
s 55 — 45°C (41°F — 113°F)

Rt (BxTxiR)

109 X 1045 X 350 =K (4.29 X 4114 X 13.78
1)

EE

1.7 F5= (2579 %)
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