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EUROPOWER PMP1000 FRONT PANEL
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AND FBQ FEEDBACK DETECTION SYSTEM
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63 180 400 ‘IK 2.5k 6.3k 16k
N\ § 5 e
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13 MIDROOM 50 DELAY
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\
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EURCIPOWER PMP&000
i ®
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EUROPOWER PMP6000 REAR PANEL

2. R{ETH

EUTETHEEAN BIRIE NIEE SR A e, BER
EMSREENNER T SHREREIT, ERGR RSN

&
Lo

2.1 PEEMLKEE
FA GAIN VA5 5H 8% Sy NPT, S {RAHE STRIREI N i 2 —

EHBESENBNIRZ—ESER, ILETHNERAT&

ARE Eo GAN FT B AR & S KU\ i, 51 R4k B 5
N B RARBHZERTER AL (F XNX Z5=RK

AIE M KA IER 410 E +60dB, HBEZ XN 0 &

+40 dB; {2 7E PMP1000, & ;& 5/6 FA 7/8),
“LINE” RELEE, KA +10 Z -40dBu,

PMP1000: 2275 / ST{AFSZA G FRIE 5/6 0 7/8 IR BE A
+20 Z -20dBu,

3% B & £ TIER TR, itk LEVEL SET-LED & 3¢,

FE AR R ERIE T & — 1 BEIE R iER R YIRS, fRATA

EHBRAEZNRIES S, NEERE,

PMP4000/PMP6000 (S 7S i8): it 45z A/B 3% 32 FF£7E 6.3 mm
O CGnch B/FLZEE R £ “A” 6.3 mm EOMGE, & “B”
Cinch #HFLEE,

HfE R X R A HIGH 181558 Fskiz fl R BER S e,
© F MID iFAiaE = T REPICEE,

PMP6000: PMP6000 4 85 7= i B 87 S FEIRf AndR it — A S 4 B

AEIAT, FI7E 100Hz &= 8kHz Z ELELDEIE,
FMD ETHRS / THEE, A RIQ IFTHHEIETRE,

MR FRIERSER SR BRI ITALE SR, B, B,
{RHRSR AN SR AR R 85128 4 12 kHz. 3 kHz, 400 Hz #n1 80 Hz,,

A LOW FF Ha e THRIREINZE,

A MON AH i MIFEE EFENEE N8

£ 4, PMP4000 F0 PMP6000 iFFR % 8 =4 MON 3540 (MON 2),
ARBATE L URNEBENEED T,

FX AT sk E N & B EH X BINFE R 251, MnE
FXSEND 7L (W (64) FHI{ESBT,

@ &

—MEARHHETLA S (R 6 1 @),

0 EEE, RE FXTOMON/MAIN iFF 4 (W), (D). (D) LTFRE

s B, 3 SR 4bFE 28 AREUTIL

2 PMP6000 E & ATF It FEAYIET 6 (FX1 #0 FX2), sXAEARTT
EIRE AR SR, EREMEIREHERE, 213

PAN(ORAMA) &4 Fiski% E BB E S AR EHH
g,

AF AL AETH BALANCE) T ERBS TR SES
PAN IR SHRYER, EAE L ABMNESHIEBIE A EHHin
ZHNR EH BN E,

PMP4000/PMP6000: i3t 4% PFL FF3% (Pre Fader Listening 4T R 1
W), #EAFRTE BRI NELE L LD BR8E ((4) EBR. |
EIEA TRIM FF5 4 (D) AT R ERNHNETE (0dB), #iFE PFL
IhEERFFRRIRY LED 25,

3N5R LEVEL SETLED (@) #FF&E &=, WAAE2&ENTIERTE,
SR (LPLED & 5%, PRI NEEEX, R GAIN I8 S A5 fuRk
o CLIP-LED Rz RFEIEERT & 3, MR FrEE R ko

P MUTE FFX B ERERABIFAALE, #TRES (ErZk
%) REFIEM. 5 MUTE FF K42 T, AR RZRF= I LED =i,

FEETARIREERENFEESHET,

2.1.1 MANRKER

BrEFEANBEED XR BFILARRHR—TEHEXZTX
BN, B EW @ iR R A +48V AMGRIE, EERR
BFRERX,

PMP1000: 5/6 A 7/8 WA LA E R NE & E—1MNATE
TEXHIEE XR NG, FERB AT E E +48V 411%
i,

BREEHDRBFRZABIROBRRAZARESE TS
B (RE B 47 7S R T Bl B IR

BrBFEWMNIREBE & — LINEIN 0, #4555 6.3 mm
a7l R EATFESAFEHN,

HER, (RIRL AR A— AN E B E TE AU\ SR £ B N
A i, WA RER A FIRS 6 Al

HEAGFRE LERPFEXRESH, (REBELERER
MG XFEERNEREEERS,

XZAEMAT PMP1000 Y5 / SIIKELA & @& 5/6 1 7/8,

INSERT 1/0,, #N &= (Inserts) FASRIG(E 5@ id ZhZAS A IRES 1Y
TS HETAL IR . X B4/ N S AL THEAT, HA71E732F0 MON/FX SEND
Z L R REBMEMERBEEESEMRESMET
E5E, Mah7sabIEEN 2 BBNMES, Wt 2if, EXH
1B, A AuxSend & IR 2 EH %, ERHAE25E
S B, FHEAN— A IR SRR, (SEMEER—
(LEEEREAEA, 55 RE AL A NN ETLE A # iy
(LB, Tk = [SSHHIR, B3R = MAIR), iE%Es
WMNBEHESERN S
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SMRFREHERE 4 GAIN T ATREER, ATE +20 &
-20dB HYSEEIMIA T RN R BUE,

PMP1000: sz 71& 5/6 #0 7/8 5> B B & — M mAIZ = XA
XLR #0O, XER[#E 0 & +40dB HSEEMIATH Z = RMETE
Ko

BMIHSFERSEH N EERETANIREIL, ATAFE
MAFIE, MRAERIRA “L” ;iRTL, WSERERRE,
ESERNBEASRRERESHI,

0 PMP1000: X£EFRERTERE / AEHSEIE 5/6 F17/8,

0 PMP1000: i&i& 13/14 & 15/16 A S RIS RDEIEHAN
R, 2B E 13/14 #015/16 A[EE—DRIRSE, 53
SiEid PMP1000 FR R XS EIZE X B EREFXAFRM
Him k.

PMP4000: ST A3 9/10 & 11/12 B &Rt nig Cinch #EFL o
PMP6000; {738 13/14 K 15/16 BEG R 1nEY Cinch $&FLo

O PMP4000/PMP6000: i ¥ &, —BIMIN SRS AN, (R A
A/B EFFFK (&) iEHFEFRIEIR (6.3 mm O Cinch #HFL)o

PMP4000/PMP6000: P34 A= iE & EE &M A MAT AT 5
(MON1/2) Fn—> LEVEL AT (&), SHEBE—#, Ef1E
ﬁ_/l\ PFL J:F;Qo

BE AR A A, MR Z A2 — LEVEL Rk T #,

i#33 PHANTOM FF X R AT /S35 N\ 858 XLR #EFLAVLIR I,
ERRAXERNEFEZLIGAEIR, +48V-LED R R RTLIG
RIRCEE, BENAERATEEZREX, REEN:FEX
B0 RZ AR IE IEZE SE RUBIE )

H#LNRRFZER, FRBEAZRARIASTE (85%EE
[ BEERAE) Lo IeSh, MERBXIRRIRRISLER / 375
HEREARE. BRERBRFFH—48, RRTET
BMABK, MERGHEI ZAIEERUEE.

0 FE MRFREEHOGRIE, FENAEE MICHRAEIL L
ERAF &R XLR £ (PIN1 1 3 405 ).

AMP MODE 7 < AR #a ERH PMP 958 KBS ZEBENIE1THR
T {E:

PMP1000:

MAIN: ZEAL B “MAIN” _EIREAIERSIH A A B TIE,
MON: Z£ A3t r OUTPUT A (D) 2 M7 52, OUTPUT B (@)
ERFES (DRARFE),

BRIDGE (2 75;& #74i517): 7 BRIDGE AMP 43t e OUTPUT A

#n B yEHIZRAE N, 22252 OUTPUT B HitHo HIIEFEI— AT
BEHIhE,

PMP4000/PMP6000:

MAIN L/MAIN R, 7ZEGE MAINMIX LiAEEIEALIEE R KSR
Tk,

MON 1/MONO,, ZE A& 3k OUTPUT A (@) b 2 1417 1152,
OUTPUTB (@) LR EIES (D BIAEAEE),

BRIDGE (£ A& #F#£3151T): 7€ BRIDGE AMP #Z3{H4% OUTPUT A
#n B s I ZR 48 N, K 2252 OUTPUT B #irtHo HHIEREI— AN
(ELSPES

N

)

<>

& {R¥E BRIDGE R\ 3R 28 7 OUTPUT 4R 7L £ REEMBEM A
F 80 phi7 725175 %, FE4E A BRIDGE =R 4 3t R mJfE Al
OUTPUT A!

0 EMAHMIETAXPERZMNFREZOERAFF DT 40,
0 &%, 7 BRIDGE AMP #3Xrh M OUTPUT B #EMHZ U IS S HI#4

ERLNDERHERAETHASSMHENESSS. AX
E&FERATEEEMIENA,

ATHRAERAEHERBY, FESNRETEAX PIN
BREMIRA (hiFR O @),

PMP6000: Behringer SPEAKER PROCESSING FF 3% Ak i iE — /N s
KERINRE, EIAE A SRS SRR R AR S ERE, Fiangn

EEERZEE TIER IR FIRIE, /R AT AL THAERR 11
BERAHESHEMRZEER. At TR EESREMLES
REVEFERISR MR,

PMP1000/PMP6000: fiH5R STANDBY FF3£3%2 T THIIE, B AHIN
FEEEATER, XFEEHRE N ES AR T ER R
EFRBEFETEZRTNEEB RIS L, XMTHRBESER
WERTEZEVRSHRIRGEREIR, RIEENE, TaHEMR
AHMRIEFTH, {RATZ 3T (D/TAPEIN By N % (D0 B9) EIRT4 A\ (D
LHER AALENEENETUEREATREECERT,

2.2 ¥#EEf FBQ RIS E RS

e AAEEEE— I ER 7 RHER. RATATRIRE
BEEATEELFESE, £ME “0” ERAHITEMR
R NI, ZRE—MIREEER, EHE AT L,
& TR TH,

EER, HE R EEERUR T AMP MODE FFXHIRT AL E
(R @),

FBQ LRI T FBQIN FF£ET, FBQ RIRIR AR FZH IEE
(FBQ HEE L EHAITA THER (@) A8
L V] ). 3l R A A R R RO AT LED
S BT FEEAEY LED MR S5 ES. B R LS
TR, BN BT, LED TR AR,
RIS A3 £ R B AT RS B X — T,

PMP1000: #24H FBQ FEEDBACK DETECTION 9Zh&ES PMPA000 #A
PMP6000 _tH9ThaEEHRE],

MAIN/MON 1 FF 5 F sk it #2 £ 18 25 xf 3£ iR & iF =2 X MENT IR & 2
1ER S RMT LM EN, S EHERTERETEIER,
XA E ST TR E N RAE M, ST X TR, R 48
BITRE, XNERENZHM,

PMP1000: MAIN MIX/MONITOR 3 Zf1&E 5 PMP4000 71 PMP6000
ERThEEER

B3R T EQIN FFX BEha7E a5, 1 SRk Bm #EAT LAY LED
KR

Rt LED RoRARAIEHIEE SRR T, HRNEMKEEF
FREBHRT— M ASHETESN, £ LIM-LED ZiE,

PMP1000: LIM-LED 7575 PHANTOM-LED G %1 POWERLED,, J5 57
R RER AR,

%— A SMEBES 33 PWRAMP INSERT $&7L ) #INES, LIM-LED
LED BRAKE.
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2.3 HREE
) XBRARNSEHRLRROAEREN— R,

G sRAEIR LY LED B RIRIRM AL BN BB RMET,
BER, Cip-LED F R7ERTFIEER A R =, MREFLEL K,
MR REEFRCTHT, HEETRHIKE FXSEND
YEAT (PMP1000) 5 FX/FX 1/2 #E4F (PMP4000/PMP6000) 3538 1E
R R FXSIND HrHiRFLAVE SETE,

HRBRFRERTIIEERNTE,

PMP4000/PMP6000: FX 1/2 IN,, 183 #&i% 4% 48 R sh B LRI 3SR &b
R

PMP1000/PMP4000: PROGRAM, & 3t 7 % 1T $H I FE— 3 R
Hik (MES N, ZHERMENHRAFERRETHE
(PMP6000: FX 1/2 (PUSH)).

O PMP1000: %R &b 3 35 A AT T FF 2k X A, El Bk R 42 FESE 1T 7R
i R (W Fn @) A MAIN {558 MON fESAT
HMRMBE

PMP6000: PMP6000 E &P~ M 3L AU R b IE RS, {RFIHEE JhaT
i FX A ER R R AN IR RS, 5T FX12IN 3% (B9) Bzh—
RN FER AL IR RS

PMP4000/PMP6000: F FX1/2TO MON 1 &5 4RI AT BB FAE
SEYRLGERHURO T HATELTRECER, MR
45 ST IR B I\ BUR0 8o

PMP1000: FXTO MON &34/ Zh&ES PMP4000 F1 PMP6000 L
TheEMER],

FFX1/2TOMON 2 JET5$H AT AT 2 (RE IR E S E R ESR
BRI B, LA F R AMER, WAL 2 BEM
NHRBE

FA FX1/2TO MAIN i $EFT A R B & E S E RS E IR
RN HPTAMTFRAMER, WALERFMARR
B8,

PMP1000: FXTO MAIN %548 #9ZhBES PMP4000 #1 PMP6000 _E Ky
IheetaREl,

2.4 EXBRFEWEER

@ A Surround SRR RIS E L R ERAE FE

XZ—AMHNENIR, ARBEILEENRE
E. XEEESTREERMERE,

&3 4% XPQTO MAIN 3240 E R R,

1833 4% AFL FF3& (After Fader Listening #E4F /5 MAT) i#403& Solo
INEE. INRAFX BB IE AT AFL I18E J”\U,\ﬁﬁﬂﬁ
EiZzBiE FNES, SErRHEFSE, #E AL IJJ =AU
FRERLITES, REGRAMTHEMNAE, iiﬁﬁﬁﬁéii
PHONS/CTRL #&FL (69) MIT—A e Sk HAIES. L AFL BUE
B, BT LED &%,

¢ PMP1000 ;&% AFL Dhag,

=

PMP1000: FX SEND ¥4,
PMPA4000: FX #E4F
PMP6000: FX 1/2 ##F,

X 2 RS20 Master Send AT, 55— A EEHE]
RAIESEH, B—AEEHE] FXSEND #itim (60) &

(b 1 (0 Fn (),

PMP1000: MON SEND #4F
PMP4000/PMP6000: MON 1/2 34T,
X LA ISR T M AT S

PMP1000: 7 3 3 ik & BN A R S &
ﬂT—'o

PMP4000/PMP6000: MAIN 1 44T F >R #22 % EUROPOWER B9 5 F
EISSFIFE MAIN T SRS (0 G8),

PMP4000/PMP6000: MONO AT FIsRIAS S A E S (L 1L @),

PMP6000: 1% F3-FE2 18 S Fniy SUB FILTER AT iSRS AL FiEE
HEz ERYSTERT TSR 530X BT 72 MONO OUT #ittin
(R ®) REMBER—BERIRETE. BHEIRLS, BEF
KETEIGLE “On”,

PMP6000: SUB FREQ 3541 FISEi% E R PR S, R E M 7EiZ KR
Z T Ik, IZBBAE 30 E 200 Hz BSEERN L R s,

PHONS/CTRL R 55 FAsRiZ EE ML EHIZE (K ©)
* %%o
PMP4000/PMP6000: MAIN 2 875 58 FAski% & MAIN 2 %y tHus

(e 59) WEE, XEMEESS MANT EH—#, B2
CHHHEFLAINM I M E =T,

PMP4000/PMP6000: CD/TAPE IN /354 FA>R 15 (D/TAPEINPUT ((3))
W& BRESHER, PIL IR AREFETHEETSTZES.

PMP1000: CD/TAPE RET 34T FASR1E35 (D/TAPEINPUT (C3)) _ERyZk e
55 A (D/TAPEMUTE #2 SRR AT KA R BRI A &,

E (X O F ),
HEEIHMETF

=
EHo

o

wH

[

2.4.1 #FEOXER

CD/TAPE INPUT #H7L (Cinch) RTASREIN— N IMEBRISL AR IE (R
So BRI EE—ED (0 B, BHERIEMLRESE,

O 1B BEEHE S (VOICE CANCELLER) RT A CD/TAPE
—V—1 INPUT ES g BEsmR MR ZIIRESFHEE AT

“FHL OK, ¥ 8 A A—E i i &, IMERS A
MEHEERER.

(D #£ C(D/TAPEOUTPUT L RIAEA
DAT Hr E M HREI TS

0 3R (D/TAPEOUT (FS5—IRFHAEE, AHANESE
IEE) CD/TAPEIN SN\ 3Bt ZEREFHL L i#7E Rec THRERT T RE
S Ri% B FERTMIESIETE (D/TAPEIN i 5RA0E
#, B (D/TAPE A S ATEIRIR

2253 MAIN OUT % iR FLIR WG S S EH B — MR k25
Lo MBERAEEANBHNEAFERENNERER, FiEs
KAXMAR, E5GERFTENRRBMKSEHEEE @mH
BARNASEHMSESRmAN M iETE MAIN Htig (59)
(MAIN 1/2),,

() fn¢R7E MON 1/2 SEND #2 WA K 2% i K B2 s B iR s # F5 25
BYIE, ARERENAITIE T MON BT HEFERHIENESREHK
FEas FHEREEINEESREA,

WIS (RS, A A—ED
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PMP 75 =m3HE—1 POWER AMP INSERT #&01, iXA~4EER]
UERRRIAE A, EATME AR &R R —
MR EHRTE R E SR ITINER M Ko S50, TR
SRER—BEXNATENE RBAHI AT E AR Bt s
(R BEFET), XA, AFE— MR FEXES 6.3 EXMELME
% (B55),

BRIERLSD, 135 E4S POWER AMP INSERT H/E—AZAIR N S 1E
A, AR RS E B E SR AN ES R X, EFE—
REEXEA 6.3 BRGELAIBL (SIS TR
ERZSNEAS (W42 5 “FHER " HheEEamE
B “HIXINRE”, ESMINZ FHVE N IREE, HEREREER
1B “EXThEE”, EEMIINE &R iR ERE,

&=, 7= POWER AMP INSERT b, AT&{ERE & S X BRI HE I,
FEELBIN—BIN BN, ik, ERATENESER
B 63 ZARIHLMAR L, ERERE (FETR) ZEINENHH
BN IREE, MREFERNEANENFISNEN T AEIE,
B AR TR ERE—E,

7 FOOTSWITCH ¥l _E AR AT iE4— > AR 8., R ALt
TR RATEGE “RER”, B R ERIRATRE, B
PMP6000 _E {88 F— ™Y BED R 62, IAB AR AT 53 FF/Rh AN EA] FX 1
X 2o X A i 0L B i e A SR TR S #2 ) FX T, @ 3R
= X2,

PMP4000/PMP6000: MONO OUT %5 i dEH iE & & — AR R E 1,
INSRERET—EBIR T M, IR7E PMP6000 i AT i% EX H M R 72
HATIERRSAERSE R, & E&id SUBFILTER BT 4 (&) #17

2251 FXSEND O N\ i@igHY FXSEND 155, tniMESH&E
R —EPINE R BFJHE N 3 L T PMP6000 B9 NMEINTE
SAEFEA AT (W 02), Etk@m4 FXSEND (FXSEND 1+2) T
TE—MERL o

0 &R SEND 5SS FAT4EE] FXSEND R FL Fns R &b 12 28;
BV & AR A — AN R RIE S E A

0 PMP6000: iFtR & A— ANk FERELRBEMES
0 BRESEUTAHARERSL: (K = T"E; X2 = 3),

i@id PHONS/CTRL #E=OfR AT —ABIL AR E LS (FIR)
BITHAERR.

25 HM@

RRERET—1 ECRE, BT HESEENEE—REEN
R,

BRI RIG L2 B EIRAT B RG 22, £ FIRIRIG LA R 55

W E BRI RS R, AAETE “RASE” —FPH
Mo

F POWER 71X /53h PMP A& &, SiE R R, POWER FF3<
RrfiF “X” ML E,

0 EES: POWER FFRE X, AT L HL 25 HERIEMN.
Bt KB R 1E R & B, IR IR R R

FamFS,

X B EHERHIXAL,
PMP6000 & A4 XA,

RIBATIEIFERIEITE (W @), 7€ OUTPUTA (LEFT) LrTEa=
BHHAEIEESNESHETES. BERERETHRIET
R 3R 4 X A= 4 Atk e i

RIEFTIEERIZEITHE, 7€ OUTPUT B (RIGHT/BRIDGE) _EwT 1L
RAUEEENES, EEMESHFENERS (93482
HiE),

0 &R BRIDGE #z\rhka 42 7 OUTPUTB #H 7L £ REEFM A

T 80 WYFAAER! iFER, FE6E M BRIDGE #4834 A AT
F OUTPUTA!

0 EMRHMIETAXPERMNFRZHERAFF DT 40,

3. HIFPHRLIER

24-BIT MULTI-FX PROCESSOR

EIHMENZRERBEREFRERENIRELR, MTE, S8,
B, AEMEEMASHR R BESET FERH XA
THBIE LR E R NERRERI LR R DHITELZ,
XA M—FFIRERERR T 7 A AR SRR AR T SRR T AR I
t, RAFETHEE SELRME AN RELR

0 MEIRRABHTYRLEHES, FIRXEHEHDH X
A
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EUROPOWER PMP6000/PMP4000/PMP1000 4 A1 BA+

Effect Presets of EUROPOWER PMP6000

HALL 00-09 DELAY 50-59
00 SMALLHALL1 approx. 1.0s reverb decay 50 SHORT DELAY 1 Like a short shattering
01 SMALLHALL 2 approx. 1.2s reverb decay 51 SHORT DELAY 2 1-2 shortimpulse(s)
02 SMALL HALL 3 approx. 1.5s reverb decay 52 SHORT DELAY 3 1-2 short impulse(s)
03 MIDHALL1 approx. 1.8s reverb decay 53 MID DELAY 1 Classical Delay for up-tempo music (115-125 BPM)
04 MID HALL 2 approx. 2.0s reverb decay 54 MID DELAY 2 (lassical Delay for mid-tempo music (105-115 BPM)
05 MID HALL 3 approx. 2.5s reverb decay 55 MID DELAY 3 (lassical Delay for slow-tempo music (95-105 BPM)
06 BIGHALL1 approx. 2.8s reverb decay 56 LONG DELAY 1 Classical Delay for reggae-tempo music (85-95 BPM)
07 BIGHALL2 approx. 3.2s reverb decay 57 LONG DELAY 2 (lassical Delay for dub-tempo music (75-85 BPM)
08 BIGHALL3 approx. 4s reverb decay 58 LONG DELAY 3 Extra long (nearly infinite) delay effect
09 CHURCH approx. 7s reverb decay 59 LONG ECHO Extralong canyon echo effect
ROOM 10-19 CHORUS 60-69
10 SMALLROOM 1 approx. 0.5s reverb decay 60 SOFT CHORUS 1 Unobtrusive effect
n SMALL ROOM 2 approx. 0.8s reverb decay 61 SOFT CHORUS 2 Unobtrusive effect with different color
12 SMALLROOM 3 approx. 1.0s reverb decay 62 WARM CHORUS 1 Analog sounding
13 MIDROOM 1 approx. 1.2s reverb decay 63 WARM CHORUS 2 Analog sounding with different color
14 MID ROOM 2 approx. 1.5s reverb decay 64 PHAT CHORUS 1 Pronounced chorus effect
15 MIDROOM 3 approx. 1.8s reverb decay 65 PHAT CHORUS 2 Pronounced chorus effect with different color
16 BIGROOM 1 approx. 2.0s reverh decay 66 CLASSIC FLANGER Standard flanger effect
17 BIGROOM 2 approx. 2.2s reverb decay 67 WARM FLANGER More analog touch
18 BIGROOM 3 approx. 2.5s reverb decay 68 DEEP FLANGER Deep modulation impression
19 CHAPEL approx. 3s reverb decay 69 HEAVY FLANGER Extremely pronounced effect
PLATE 20-29 PHASE/PITCH 70-79
20 SHORT PLATE approx. 1.0s reverb decay 70 CLASSIC PHASER Standard phaser effect
21 MID PLATE approx. 1.5s reverb decay n WARM PHASER More analog touch
22 LONG PLATE approx. 2.2s reverb decay 72 DEEP PHASER Deep modulation impression
23 VOCAL PLATE approx. 1.2s reverb decay 73 HEAVY PHASER Extreme strong effect
24 DRUMS PLATE approx. 1.0s reverb decay 74 PITCH SHIFT DETUNE 2-3-times detune for a wider solo voice sound
25 GOLD PLATE1 approx. 1.2s reverb decay 75 PITCH SHIFT +3 Minor third added voice
26 GOLD PLATE 2 approx. 2.0s reverb decay 76 PITCH SHIFT +4 Major third added voice
27 SHORT SPRING approx. 1.0s reverb decay 77 PITCH SHIFT +7 Quint above added voice
28 MID SPRING approx. 2.0s reverb decay 78 PITCH SHIFT -5 Fourth down added voice
29 LONG SPRING approx. 2.5s reverb decay 79 PITCH SHIFT -12 1 octave down added voice
GATED/REVERSE 30-39 MULTI 180-89
30 GATED REV SHORT approx. 0.8s gate time 80 CHORUS + REVERB 1 Soft chorus + medium-short reverb
31 GATED REV MID approx. 1.2s gate time 81 CHORUS + REVERB 2 Deep chorus + medium-long reverb
32 GATED REV LONG approx. 2.0s gate time 82 FLANGER + REVERB 1 Soft flanger + medium-short reverb
33 GATED REV XXL approx. 3.0s gate time 83 FLANGER + REVERB 2 Deep flanger + medium-long reverb
34 GATED REV DRUMS 1 approx. 0.8s gate time 84 PHASER + REVERB 1 Soft phaser + medium-short reverb
35 GATED REV DRUMS 2 approx. 1.2s gate time 85 PHASER + REVERB 2 Deep phaser + medium-long reverb
36 REVERSE SHORT approx. 0.8s reverb raise 86 PITCH + REVERB 1 Soft voice detuning + medium-short reverb
37 REVERSE MID approx. 1.2s reverb raise 87 PITCH + REVERB 2 Fourth above interval + medium-long reverb
38 REVERSE LONG approx. 2.0s reverb raise 88 DELAY + REVERB 1 Short delay + medium-short reverb
39 REVERSE XXL approx. 3.0s reverb raise 89 DELAY + REVERB 2 Medium-long delay + medium-long reverh
EARLY REFLECTIONS 40-49 MULTI 2 90-99
40 EARLY REFLECTION 1 Short 2 DELAY + GATED REV Short delay + medium-long gated reverb
41 EARLY REFLECTION 2 Medium-short 91 DELAY + REVERSE Medium-short delay + medium-long reverse reverb
42 EARLY REFLECTION 3 Medium-long 92 DELAY + CHORUS 1 Short delay + soft chorus
43 EARLY REFLECTION 4 Long 923 DELAY + CHORUS 2 Medium-long delay + deep chorus
44 SHORT AMBIENCE Short 9% DELAY + FLANGER 1 Short delay + soft flanger
45 MID AMBIENCE Medium-short 95 DELAY + FLANGER 2 Medium-long delay + deep flanger
46 LIVE AMBIENCE Medium-short 9% DELAY + PHASER 1 Short delay + soft phaser
47 BIG AMBIENCE Medium-long 97 DELAY + PHASER 2 Medium-long delay + deep phaser
48 STADIUM Long 98 DELAY +PITCH 1 Short delay + fourth down interval
49 GHOST AMBIENCE Extra-long special FX 99 DELAY + PITCH 2 Medium-long delay + minor third above interval
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4, B

4.1 HBiREE

TE 5 R B 22 Bz 55 A 8 FIHERIRVEY S &,

iR EEERAGLIEEEONBEERLZ, EREVENZENE,

0 EFEMRBHSRYMER, ATRECHRS, ETATEE
B st £ i L iR 2% b dth s B FLE A

4.2 EWiEE

Behringer EUROPOWER i & &RIRAM N FIf Himkr T EE X B 5 E

LREAmRID, ERBERTFEXLEERTL, HARENSRL

BE AT FAF 8 sCHR Sk, AT AN & S HR Sk, BETH 40 N A% i

R Gnch #0O,

0 FEFLIBREARTHARETHROREMRE &R
FERPNZRIERETETEARMAE TS HEN, FU
BRBAFEUBRITERSFRIBHISTHE

Unbalanced 4" TS connector
<4——— strainrelief clamp
0 <4———— sleeve

+——tip

sleeve
(ground/shield)

tip
+—F
(signal)

& 4.1:6.3 mm S FEE Rk

Balanced %" TRS connector

<+—— strainrelief clamp

[ <4—— sleeve

sleeve
ground/shield

ring
cold (-ve)

tip
hot (+ve)

—

For connection of balanced and unbalanced plugs,
ring and sleeve have to be bridged at the stereo plug.

4.2:6.3mm SZ{kAEEREL

Balanced use with XLR connectors

input
1 =ground/shield

2 =hot (+ve)
3 =cold (-ve)

output

For unbalanced use, pin 1 and pin 3

have to be bridged

E 4.3:XLR i&EHE

4" TRS footswitch connector

) «—— strain relief clamp

0 «4———— sleeve
<4——ring
+— tip

sleeve
ground/shield

[ 4.4 IR B ARIE R

Power amp insert send return %" TRS connector

<4——— strainrelief clamp

A1 s
=
—
sleeve
< ground/shield

ring
- send (out)

tip
return (in)

Connect the insert send with the input and the insert with
the output of the output effects device.

4.5:6.3 mm sz FEERSL (POWER AMP INSERT #&07)

N
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4.3 HEREO

fRED PMP RIVAF A A B RERNHAEREN, BERRIRFIZIT
wkEEATHERNHAERMAFE . BNPTERHFLEEHHE,
AEBFARIOTRE . ERERTIER S, RIEERIRLE. 8105
Al AttEmEENEMES (WIESRMFMATENER).

Professional speaker connector
(compatible with Neutrik Speakon connectors)

Lw}
u

2

2- — 1 1- — E—z
\§o) /

24 M ' ~ \L P

front view rear view

46: B AR O

R EUROPOWER BAEARAERRENTARZD, ATRRNERE

RERAEEEE, BRFERTEANZSSHHm SRR E RIS
FEEEEFEFNEE 45HY Pin AL B,

EUROPOWER PMP6000/PMP4000/PMP1000

OUTPUTA 1+ 1- 2+ 2-
MAIN L X X
MONITOR X X
MONO X X
OUTPUTB X X
OUTPUTB 1+ 1- 2+ 2-
MAIN R X X
MONO X X
MONO X X
BRIDGE X X

* Al HEEEREOR Pin BLE

OUTPUTB OUTPUTB

@U@ 8

80
40
BRIDGE
1+ |
S +
1 b \ 16 Q
Ry o 8Q
2+

& 4.7: %% Pin BL &

5. L6

Loudspeaker connection (monitor mix)

PMP1000
PMP4000
PMP6000
(part view)

2 x BEHRINGER EUROLIVE Stack
(B1800X & B1220, both passive)

Loudspeaker connection (monitor mix)

front panel (part view)

FX FOOTSW. MON
SEND

Footswitch
Link Output

2 x BEHRINGER F1220D
(active)

 5.1: EUROPOWER 8175 & {E 032 1 75 i A 28

T iR 57 R, IREGIEE &89 AMP MODE £ #7F¢ (.) IR
ERGLE (MAIN =% MAIN L/MAINR), 1#id & Him A #0 B ErfkE £
SHIEAY FiHEeS, 8T Preamp MITH HiR AP EITIEL
HBARZESE, ENEESSERAEMITERERS, BT T
FEANK AL R A IEES,
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Subwoofer F.O.H. mix Monitor mix
- MAIN MONITOR
@) )
(BTEREQ)
4 OF
PMP1000 4
PMP4000
PMP6000
Rear panel A=ee- \
EUROPOWER EP2000
Y \4
EUROLIVE
VP1520
EUROLIVE B1800X
Subwoofer
/A « y 0
d_ e e ¥
2 x BEHRINGER F1220D
(active)

[ 5.2: B ASIEMMRIELT

ZEERRTRSAS—ER7E OUTPUTB L ERBREHERE,

It Rz FAR (OUTPUTB _E B4 A 5335 4T) AMP MODE 33277 2% (@)

WL F T EBALE “BRIDGE” L, 7E Preamp Main 4tz T— &

M ST RYST R A AR 2% H K 22 (Behringer EUROPOWER EP2000), B3k Af A

jﬁ:mi?f;ﬂ}?o 7E Preamp MSITEI i EiEETEES EANE
BT 7 A28,

Loudspeaker connection for F.0.H and monitor mix (mono)

O‘Q

[ G 1 cues wmmo

PMP1000/PMP4000/PMP6000
Rear panel (excerpt)

2 x BEHRINGER
EUROLIVE VP1220F

2 x BEHRINGER EUROLIVE VP1520 (passive)

(passive)

& 5.3: EUROPOWER iAE & 1E A BB N E N K25 (241 )

$RE 5.3 BToRAO Rz RS (82755 W 18 A A 28) AMP MODE FF3¢ (@)
AT FrRiE Gz E (PMP4000/PMP6000: MON 1/MONO =5 PMP1000:
MON)! 2t M A SR i EE S F i H S S MAREE,
R AT A EATE AN B A S,
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Keyboard

1]

Electric bass

Vocal mics reo
channel

Electric guitar 13/14

P,
% | E CD player
% o

Mono
channel 5 DAT recorder

e ll==y

channel 6 7y
Mono i

channels 1-4 i
CD/tape CD/tape
in

— out
H J
—— 8
5

B 5.4 fRAEIRE (240])

IEE R R AEEN— M BERES F. ZEESEERFESE
TN ES TR AYZE R R B e Tape In/Out #:OIR9fE A, R AT
FHIRFEEHAA—THERES,
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BEHRINGER EUROLIVE VP1220 BEHRINGER EUROLIVE VP1220

BEHRINGER PMP1000/PMP4000/ BEHRINGER
EUROLIVE B1800X PMP6000 Rear panel EUROLIVE B1800X

i o A
e p L Il |
T Output B T T
Output A ] [
: BEHRINGER B1800-Pro Active
Vocals/voice Drums/percussion EUROPOWER £P2000 Subwoofer
ff éfé&%& =]
BEHRINGER BEHRINGER B-2 PRO
XM18005 |
¢ ¢ O MONO
ouT

Keyboard PHONS/CTRL OUT

SEHANGER e @ i
— bkl
LA LLL LR

BEHRINGER

Headphone amplifier
BEHRINGER POWERPLAY
PRO-XL HA4700

BEHRING MON 1/2 OUT
v v ' . '
o 5 1
----- ] e =o- \ !
T T
BEHRINGER :
EUROPOWER EP2000 '
1
Lo '
. . 1
Electric guitar CD/TAPE OUT y i : m
1
! ' BEHRINGER
CD-Player l | HPS3000
1
BEHRINGER 1"“ II_"’ \
BASS V-AMP — '
= b Passive monitors v
DAT-Record BEHRINGER EUROLIVE IEM
ecorder VP1220F (In-Ear-Monitoring)

Electric bass

55 T RHIRE

N
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@ 6. ASH

PMP6000
B
S XLR, F3F F 4 \ 2 2 £
MicE.I.N. (20 Hz - 20 kHz) il V4" TRS ¥, dEF &
@0 0hm AL 134d8/136 4B A AL B 44 150 Ohm, 3EF 4
@50 0hm TEFR S 131508/ 134dB A DAL BABLET +21dBu
@150 Ohm TS 129dB /155 dB A

SR 7 <10 Hz- 200 kHz (-1 dB)
<10 Hz-> 200 kHz (3 dB) i) 15" TRS $20, T 1
13s +10dB, +60 dB BE T #7150 0hm, IEF 18
=R KENEF +12dBu @ +10 dB &35 = KEHEE +21dBu
BE L #4 2.6kOhm 48 / 13k0hm ET 1
1EIELE 109dB/112dB A N4y
(0dBuIn @ +10 dB H835) i) 14" TRS $0, T4
5 (THD +N) 0.002% /0.0018% A 4% e #9150 Ohm, JEF 18
Bx K4 N +21dB
EEERBMA BRMNEF !
i) RCA
S 7 IVAL TG 4
s
i # 20K0hm BAB AT 21 dBu
= KENEF +21dBu
FEEME
SREL BB
Es i1 Ll BHiEk
K1 1/u -I-R 2 T s
M >3.6kOhm MAIN L/R 4-80hm
BABARY +22dBu MONITOR/MAIN MONO 4-80hm
prperm MAIN MONO/MAIN MONO 4-80hm
1&5R 80 Hz/ +15 dB BRIDGE 8- 16 0hm
= ke it =50 D
=¥
kel 12Ktz / +15 dB PR EE 24-bit Delta-Sigma, 64/128 53 4%
32 D s0cs
=t #93.6k0hm SEIRRIE] FR 5secs
{55 5 HERE 25 1.5ms

(Line In > Line Out)
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PMP4000
E i) 2 ¥z, 7 B2 LED £l XLR, EBF &4 N EB B

MicE.L.N. (20 Hz - 20 kHz)

@0 0hm JEFAHT 134dB /136 dB A 7104
RMS @ 1%THD, X0 18 38 48 5: @50 0hm JEFE 7 131508/ 134 dB A AT
1518 § Ohm 300W @150 0hm iEREHE 129dB /155 dB A Hi04%
1518 4 Ohm soow S Rz <10 Hz- 200 kHz (-1 dB)
RMS @ 1% THD, #5 iZ18%: <10Hz- > 200 kHz (-3 dB)
80hm 1200W 135 +10dB, +60 dB
IE{EThEE, W iE &R Eh: mAHNBE +12dBu@+10dB 135
131818 80hm 400W BE L £ 2.6k0hm 48 / 13 kOhm JEF 4
£51@ 58 40hm 800 W {E0ELL 109dB/112dB A N4y
o2
E{ETHE, izt (0dBuln @ +10dB $&%#5)
80l 600w SE (THD +N) 0.002%/ 0.0018% A 104X,
TN BEEE RN
K 7 VAL 2 T 4
R E Bt 'S 0, i
P
£E / mek 120 V~, 60 Hz ) £3 20 kOhm
M / 220V~, 50/60 Hz BRHANRF +21 dbu
Bl / R AFIE 230 V~, 50 Hz SRR BRI
B 100V-~, 50/60 Hz 7 V' TRS 420, A4
| = - ~
(R 100- 120 V- T10AH250V " 36 40hm
0 = - ~
(RIS 220- 240V T63AH250V BT 2 dB
kil
i 1,050 W 1’3 80 Hz/ +15 dB
ERRED IEC # R 5 2.5kHz/ +15dB
i i 15
ROF (D 4801953235 31
122 %496 X 596 =K
ki)
£ 2891bs & / 131 F= ! RCA
BE L #5 3.6 kOhm
*
£ 14" TRS #£0, IEF1&
e #5150 Ohm, JEF 165

R K HIHAE T +21dBu




o)

20 EUROPOWER PMP6000/PMP4000/PMP1000 15 FHi5 BAH

S5 W' TRS 4200, IET & RMS @ 1% THD, 3R ifi & 3R 5h:
i #9150 Ohm, JEF- 48 153832 8 Ohm 300W
R RHIHAT +21dBu 51818 40hm 600 W
e RMS @ 1% THD, &8t
8 0hm 1200W
HAY V" TRS #:0, JEF- E{EThE, WiBEIEH:
FE #4150 Ohm, 185 451%14 8 0hm 400W
RABNBTE +21dBu {51858 40hm 800 W
%z RCA WD, RS
. £ 1kOhm 8 0hm 1,600W
BAHNABE +21dBu
AR
BLRHRE
1) Bk £E/ meEX 120 V~, 60 Hz
FHFRH: HE / HE 220V~, 50/60 Hz
MAINL/R 4-80hm B / S AFITE 230V~, 50 Hz
MONITOR/MAIN MONO 4-80hm Bz 100 V~, 50/60 Hz
MAIN MONO/MAIN MONO 4-80hm (RIE 100- 120V~ T10AH250V
BRIDGE LRI RBE 220- 240V~ T63AH250V
I —
ik 24-bit Delta-Sigma, 64/128 f&3d %4 hiE 1,050 W
75 DA 90 dB FHiEED IEC A3 R
RHER 46.875 kHz
— Bk 5secs
R 4 15ms Rt (HxWxD) 48x181x18.7 Zt
(Line In > Line Out) 122 x 460 x 476 = %
e =B 297 /104 F
KA 2 #fr, 7 BZ LED
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PMP1000
LN
i1 XLR, B8 F T 4 \ R B e RCA
MicE.LN. (20 Hz - 20 kHz) BE T £ 1k0hm
@0 0hm JEFEH 134dB/ 136 dBA S04 BABNET +21dBu
@50 Ohm JEFEH 131.5dB/134dB A An4Y
FEEMY
@150 0hm JEPR 129dB/ 155 dB A finA
S A 4 3
S0 7 < 10Hz- 200 kHz (-1 dB) e TAEHIES
< 10Hz-> 200 kHz (-3 dB) S H B
Hzs +10dB, +60 dB MAIN L/R 4-80hm
BABNETE +12dBu @ +10 dB 35 MONITOR/MAIN MONO 4-80hm
PR # 2.6k0hm <E#8 / 13kOhm JEE165 MAIN MONO/MAIN MONO 4-80hm
1502LEL 109dB/ 112 dB A A4 BRIDGE 8-160hm
(0dBun @ +10 dB H82%)
S B (THD + N) 0.002% /0.0018% A AL (osp ]
i EE 24-bit Delta-Sigma, 64/128 &3 4
AAER BB g =
s DA 90 dB
K F) " = TG 4
s WS =0, Tl RAEE 46,875 kHz
T 24
Bﬂﬁ —’] 20 kOhm EJ‘BHT_”EH H»ES_Lk 5secs
BAMARE +21dBu {52t 3Rt #15ms
(Line In > Line Out)
116758
15 80Hz/ 15 dB
a5 2.5kHz/+15 dB i) 2 #4ir, 7 B LED
B4 12kHz/ +15 dB
= HUNE
T —
i) RCA 45983 80hm 0W
RE T #) 3.6 kOhm 459838 40hm 130W
RMS @ 1% THD, # i &=t
80hm 200W
£ i (ETHE, A
Sk F) " 2 T e
FE$T #3150 Ohm, JEFE 15 55855 40hm 250W
=AHHEE +21dBu GETE, R
som s
kil 1" TRS #£00, JE -7
BEHT #3150 Ohm, JEF- &

B KK +21dBu

N
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CN)

HLFH E
£EH/ mEX 120 V~, 60 Hz
HE / EE 220 V~, 50/60 Hz
BN / AR 230 V~, 50 Hz
SN 100 V~, 50/60 Hz
{RB&EE 100- 120 V~ T5AH250V
RIS 220- 240V~ T5AH250V
N
hiE 500 W
FHiREZEO EC R /R EE
Rt/ E8
R=F (HxWxD) 48x15.6x16.7 Z&~F
122x390x 425 =3k
gy 183 % /83 F&
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