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BRITISH '60s 0 68 Marshall 4x12" 6
BRITISH '70s 1 68 Marshall 4x12" 6
BRITISH '80s 2 Trace Eljiot 4x10" 2
BRITISH POP 3 Voc AC100 2x15" 9
THUNDERBIRD 4 1x8" Tweed 16
MOSOUND 5 Ampeg B15 1x15" Closed Back Combo 7
ROCK CLASSIC 6 Ampeg SVT 8x10" '97 1
ROCK 2 7 Ampeg SVT 8x10" '97 1
SILVER PANEL 8 Fender Bassman 2x15" with JBLs 11
WHITE PANEL 9 6x10" SWR Goliath Senior 3
RED PANEL 10 6x10" SWR Goliath Senior 3
GOLD PANEL 11 Ampeg 4x10" 4
CALIFORNIAN 12 Mesa/Boogie 2x15" 10
JAZZ TONE 13 Polytone A101, 1x15" Closed Back Combo 8
BOTTOM END 14 Ampeg SVT 18E, 1x18" 14
TUBE PREAMP 15 RE—H—2 32 L—>3 4 -
Amps17-32 |3 FrERy k- STal—vay ®
(ZLr—) 5 (e g
BRITISH CLASS A 16 2x12" Twin Combo 18
MODERN HI GAIN 17 4x12" V-AMP Custom 23
RECTIFIED HIGH GAIN | 18 4x12" Vintage 30 20
CUSTOM HI GAIN 19 4x12"'78 Std. 21
ULTIMATE PLUS 20 4x12" V-AMP Custom 23
CRUNCH V-AMP 21 4x12"'78 Std. 21
DRIVE V-AMP 22 4x12" Vintage 30 20
BRIT. HIGH GAIN 23 4x12"'78 Std. 21
PIEZO SIM. 24 RE—H—25aL—>3 4 -
MIC. SIM. 25 RE—H—23aL—>3 4
MAGNETIC EQ 26 RE—H—23aL—>3 4
PIEZO EQ 27 RE—H—23aL—23 4 -
BLACK TWIN 28 2x12" Twin Combo 18
ORGAN CLASSIC 29 Leslie 760 Cabinet, 1x15"+HF Horn 12
BRITISH CLASSIC 30 4x12"'78 Std. 21
CLASSIC CLEAN 31 2x12" V-AMP Custom 19
PREAMP BYPASS 32 RE—=H—>FaL—>3 208
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a >
BYPASS (RE—H—> 3 alL—3 3 i

AMPEG SVT 8 x 10" '97

TRACE ELLIOT 4 x 10"

SWR GOLIATH 4 x 10"

AMPEG 4 x 10"

GALLIEN KRUEGER B120

68 MARSHALL 4 x 12"

AMPEG B15 1 x 15" CLOSED BACK COMBO

o|IN|o|a|d|lwIN|=

POLYTONE A101 1 x 15" CLOSED BACK COMBO

©

VOX AC100 2 x 15"

-
o

MESA/BOOGIE 2 x 15"

-
=N

FENDER BASSMAN 2 x 15" WITH JBLs

-
N

LESLIE 760 CABINET, 1 x 15" + HF-DRIVER

-
w

SWR 1 x 18"

N
~

AMPEG SVT 18E, 1 x 18"

-
]

SUNN COLISEUM 1 x 18" + 1 x 12"

-
o

1x 8" TWEED

N
~

1x 12" MID

-
o]

2x 12" TWIN COMBO

-
©

2 x 12" V-AMP CUSTOM

N
o

4 x 12" VINTAGE 30

N
-

4 x12"'78 STD.

N
N

4 x 12" OFF AXIS

N
w

4 x 12" V-AMP CUSTOM
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BASS V-AMP BASS V-AMP PRO
T—F 1A AN
EF/AN 6.3mm E/ T TAUTY VY, TUNFTURE
ARAVE—HF R 1 MQ
RRAALAIL +3 dBu
AUX IN 6.3mm ATLA - T+ Pv vy, NTURE

ANAVE=F VR

50 kQ

PRE DSP RETURN LINE IN

6.3mm €/ I TH2
vy, TONGURE

ABNAVE—F IR - 45kQ
mAASLANIL - +9 dBu

POST DSP INSERT RETURN L/R

6.3mm €/ JI)L-TH2
vy, TN URE

AL VE—HF VR - 40 kQ
RAAALAIL - +8 dBu

F—TFT 14D

ANALOG LINE OUTPUTS L/R 6.3mm B/ I TATwwHy, TUNFTURE
HAAVE—4F 2R #9 680 Q
mAEALANIL +20 dBu

Ay Rk ks 6.3mm ATLA - T TwvI TUNFTURE
mAEALANIL +15 dBu/100 Q  (+23 dBm)

PRE DSP SEND/LINE OUT - ii ";’",7? /7?1’\37/’;@
mAEALANIL - <1 kQ
mAEALANL - +9 dBu

POST DSP  INSERT SEND L/R

6.3mm €/ JI)L-TH2
DA VNS ZAvIZS "

HAAVE—F VR - 1kQ
RARHALAIL - +8 dBu
BALANCED LINE OUT - XLR, /NT U RE
HAMVE—F VR - 100Q

+14 dBu (Studio) ;

BREALAN ) 0 dBu (Live)
FOAIHA
XLR - EENTURE
HAA VE—F2 R - 110 Q
ZBHEHAMvE—F R - 3.5 V peak—to—peak
CINCH - EVT359
HhA Vv E—SE VR - 75 Q

ZHEHNA VE—F VR

- 0.5 V peak—to—peak

JA—I v b - AES/EBU B U} S/PDIF, HI#am]
44.1/48/96 kHz NER;
U TIVERER - 32-96 kHz Wordclock.

Sample Rate Converter

WORDCLOCK A

BNC - i
AhA4VvE=FY - 50 kQ
ZEANAVE—F VR - 2-6 V peak—to—peak

MIDI

847

S5#BEIDINO R4 2 — IN, OUT/THRU

BASS V-ANP | BASS V-ANP PRO

TOLIIEENE

aAvN—4—

24Ew b Delta-Sigma. 64/128{% A—N—H> Ty

BALF32vY AD

100 dB @ Preamp Bypass

HFAL4F32vY D/A 92 dB
HroIYrg - L—+ 31.250 kHz
DSP 100 Mips
Delay Time %K 1023 ms stereo/Sampler Delay: 15.36 #
EBEERRE
(Line In = Line Out) %95 ms
TARATLA
a47 24T T A 2 RLED
ERMHE
FAUN/hFH 120 V~, 60 Hz
AFXYR/A—=R+FUT A—AYIN/AFXYR/F—R+SYT
240 V~, 50 Hz 230 V~, 50 Hz
EE -
3—nAws\ 230 V~, 50 Hz HZA 100 V~, 50 — 60 Hz
- _ —REHEATETIL 120-230 V~.
B 100 V~, 50 — 60 Hz 60 1
HEEN 15 W
N 100-120 V~: T 400 mA H
Ea—X
200-240 V~: T 200 mA H
BRIy 72— HEREIR ZHE |EC aARY Z—
MR/ EE

HNEE (B x 18 x BT

63 x 236 x 180 mm 89 x 482,6 x 135 mm

21/2 x 9 1/4 x 7 1/8 inch 31/2 x 19 x 5 1/4 inch

g

feln

2 ke # 2.76 kg

# 4.4 Ibs #9 6 lbs

BEHRINGER 1t (3. SmmBKEDHRICOH LBNEEREIB>TVWET, BEEHABSNLERRFITFERLRIBONEITD
T KM 7= BLOBRBDEENEYELIMERTDENHDET,
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