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XENYX CONTROL2USB {#H
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TR TN
V' B~THETL, PSR 10Hz = 40 kHz (+-0 dB /-1 dB)
IEEEN 20 Hz to 20 kHz (+1dB)

4 E (THD %1 IMD)

LM N LR (B IE5)

<0.02 %, 20 Hz Z 20 kHz @ +4 dBu

EEBA

<0.10 %, 20 Hz = 20 kHz @ +4 dBu

FRBRA

DEEIN 1.2 503 FI BRI ES -86 dBu, 20 Hz = 20 kHz
50T A, B A0 CHTH, SRE =M, DAW, 24 A fnB 4ty -90 dBu, 20 Hz Z 20 kHz
EEEAN -75 dBu, 20 Hz Z= 20 kHz
EE NS (EN) -119 dBu, 20 Hz = 20 kHz
532 DN 107 49

EEBA 88 43

LEEETDN 1dB R 95dB
WERIH | NAEIE 1dB B4 85 dB
BE/TE 1dB B 95dB
IPN:ERT +10 M

7k -12dBZE0dB
TR 04301/-204M

FEMARE

LM (+4dBFEFIZE) +4 dBu/+30 dBu (#R%R / 2 K)
LM (10dBFEFIZE) -10 dBu /+15 dBu (#5 %R / 8z K)
IEHLEIN @ 1kHz, FRFRIG R 5mV/90mV (#rFR / S K)

B R E

PR R T (+4BRFIRE)

+4dBu/+21 dBu (¥RFR / & K)

Fi A& kR FHt (-10dB RRFiZE)

-10 dBu / +8 dBu (#x %R / Fx K)

N1 27033

WAL A, BFOICEH +3249 0

DAW, 2 % A #1 B FNERiE (J5&B) %t +22 43

TEEHE 240

FRIE 150 25 32dB (g7 faEE @ 100kQ )
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BAEWMA @1kHz E:
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TIEEHH 66 53 01
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53T TDN 20kQ F1&5 /14kQ 1
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Lo o
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200 O & /100 Q HEF &
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WMA/REVUE

1282 LED FEZ, +10, +7, +4, +2. 0, -2, -4, 7,- 10, 20, -30dB
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Bahiga izl (AGC) =2

FRFR G H KT +4 dBu (+4 dB HIHHFEFiR E)

M HETEE -0 Z +10dB

R /HRE (REGZ)

IR E 100-240 V~, 50/60 #% %%

R T1AH 250 £X

BEEHAE 5E

R o |EC IR B
.

Hifl SIRFSEIN [ HH

EEHER BEY

RIER 44.1/48 kHz H9

R~ (B X3 xiR)

87x389x 198 =K (3.4x15.3x7.8 %&~F)
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24 R (53%5)
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